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KOHKYPC KBAMIDIKALIMHUX POBIT 3A MEPLLUM (BAKAJTABPCbKUM) PIBHEM BULLLOI OCBITU
HOMIHALUIA: TPADIYHHUN ON3AUNH
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MOrOPELbKUI HASAP

Kniecbka peprkaBHa akapemia pekopatmBHo-npuknagHoro mucrteuTsa i ansamHy imeHi Munxanna Boinuyka



PN

g{ K’% SPRING DESIGN
N

Pl

FEST 2025

KOHKYPC KBAJTIDIKALIMHUX POBIT 3A MEPLLINM (BAKAJTABPCbKUM) PIBHEM BULLOI OCBITU
HOMIHALUIA: OAN3ANH CEPEOOBULLA

CIIAJIHA 2- 3A MOMUWYE BAHA 2 TOCTHA

CITAJIHA 3- 3A MOMYE

BEPUTMNTA BAKAJTOBA

Hoeo 6onrapcbkuin yHiBepcuteT, m Codis
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KOHKYPC KBAJIDIKALIMHUX POBIT 3A MEPLLUM (BAKAJTABPCbKWNM) PIBHEM BULLOI OCBITU
HOMIHAUIA: MYJTbTUMELIMHUW ON3AUNH

JTWK'AHEHKO BAJIEPIA

XapkiBcbknit HauioHanbHUM yHiBepcuTeT Micbkoro rocnopgapcTia imeHi O.M. BekeToBa
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KOHKYPC KBAJTIDIKALIMHUX POBIT 3A APYIMM (MATICTEPCbKWM) PIBHEM BULLOI OCBITU
HOMIHAUIA: NTPOMUNCIOBUN ON3AUNH

VHIBEPCHTEL

L% waicnornm Be3ninoTHuil niTanpHui anapar BifiCbKOBOTO NPU3HAYEHHS

CTAPYCbOBA MAPIA

HauioHanbHUM TpaHCNOPTHUN YHiBEepcUTeT
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KOHKYPC KBAJTIDIKALIMHUX POBIT 3A OPYIUM (MATICTEPCbKWUM) PIBHEM BULLOI OCBITU
HOMIHALUIA: ANSAUNH OOATY

Bnok BevipHbOro oaary

MAJIbKO AHTEJTIHA

KniBcbknin HauioHanbHUM yHIBEPCUTET TEXHONOTIN Ta AN3anHYy
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CTYOEHTCbBKI TBOPYI KOHKYPCU
HOMIHALIA: BIAPOOXKEHHA AKAOEMII BONYYKA
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CEJIELIbKA H.

HauioHanbHa akapemia o6pasoTBopyoro mmcteuTsa i apxitektypu
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CTYAEHTCbKI TBOPYI KOHKYPCH
HOMIHALUIA: TAHOWADPTHNN AN3ANH APT-O0BOPUKA

BOPUTTHA OIAHA

Kuiecbka pepykaBHa akapemisa pekopatnBHo-npuknagHoro mucteuTsa i pusanny imeHi Muxanna bondyka
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CTYAEHTCbKI TBOPYI KOHKYPCH
HOMIHALUIA: TPOMUNCIOBUUN ON3ANH OB’E€EKTIB MNOBYTY

Studio of Power, 2025, Installation, light spots, mirror film,
plaster and plastic threads, archival image 3m x 5m

After the fall of censorship in the 1990s, post-communist
countries oscillated between newfound freedom, consumerism,
and the persistence of authoritarian figures.

In this installation, two selfie ring lights project the faces of
Todor Zhivkov, Bulgaria’s last communist leader, and Boyko
Borissov, a dominant figure in the post-transition era. These
halos of light, ubiquitous in the world of influencers, recall
both the halos of Orthodox icons and the shape of hon-
orary medals. Here, they sanctify power while echoing the
self-staging practices of social media.

SAVINA TOPURSKA

dpaHuisa Université Paris 8

A mirror film applied to the hand-drawn portraits reflects
the viewer, integrating them into the mechanics of personality
cults, past and present.

In the background, an archival image shows a Bulgarian pop
singer posing before the portraits of Zhivkov and Joro lliev,
a notorious crime figure, former wrestling champion turned
“businessman.” In a 1995 interview, he stated: “We were
wrestlers, now we are businessmen.” Ten years later, he was
assassinated by a sniper amidst a violent struggle for control
of the drug market.

The Studio of Power questions the persistence of influence
and domination. Does power truly change, or does it simply
mutate, adopting the codes of each era?




