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1. Onuc HaBYAJIBLHOI AUCHUILTIHA

HaiimenyBaHHS MOKa3HUKIB

l"any3p 3HaHb, HAIPAM
IMATOTOBKHU, OCBITHBO-
KBaMpiKaiitHUI piBEHb

XapakTepucTrka
HaBYaJIbHO1
TUCIHUILUIIHA

neHHa ¢popma
HABYAHHS

KinpkicTh KpeauTiB —
4

B Kynbrypa, MUCTEUTBO 1
ryMaHITapH1 JUCHUILTIHI

O00B’s13K0Ba

Enexrponna agpeca —
https://kdidpmid.edu.ua/academ
y/robochi-programy-
navchalnyh-dysczyplin-ta-inshi-
navchalno-metodychni-
materialy-kafedry-
monumentalnogo-i-stankovogo-
zhyvopysu/

CrenianbHICTh
(npodeciiine
CIpsIMyBaHHS):

B 4 «O6pazoTBOopue
MUCTEIITBO Ta
pecraBparlisy,
OIIIT «Obpa3zoTBOpUe
MUCTELTBO»

Pik miaroroBku:

3MICTOBUX MOJYJIIB — 2 1-i
[nnuBigyansHe HayKOBO- Cemectp
JIOCJTIJTHE 3aBJaHHS

(Ha3Ba)
3araiipHa KUIBKICTh ToauH — 120 2 ceMecTp
TwXHEBUX TOAUH JUIA JE€HHOL OcBiTHil CTYIIIHB Jlexkmii
¢dbopMu HaBUYAHHS: (OCBITHBO- 28 rop.
- ayAUTOPHUX — 2; KBaJIl(pIKAL[ITHUI PIBEHB): IlpakTH4Hi
- CaMOCTIHHO1 poOOTH CTyAEHTa «Marictp» (OCBITHI# 10 rog.
—4 piBEHB IPYTHIA) Ceminapmu

CamocriitHa podoTa

82 ros.

InguBinyasnbHi
3aBJaHHS:

Bux KoHTpOJII0:

IToTounui,
I1JICYMKOBHUH

DopmMa KOHTPOJIIO

JudepeniioBanmii
3aJK




2.MeTa Ta 3a1/1aHOBaHi pe3yJIbTaATH HABYAHHS

2.1. MeTa BUBYUE€HHSI HABYAJBLHOI JUCHHUILIIHHA

Mertow BHKITaNaHHS HABYAIBHOI AUCHUILUTIHKM «CHHTE3 MUCTEITB» €
dbopMmyBaHHS y 3100yBadiB Apyroro (MariCTepCchbKOTO) PIBHA TMOTIHOJICHOTO
CUCTEMHOr0 pO3yMIHHA B3a€MOJIi Ta I1HTErpauii pi3HUX BUAIB 00Pa30TBOPUOTO,
BI3yaJIbHOTO Ta CYMIKHUX MHUCTEITB y Cy4acHOMY KyJbTypHOMY mpocTopi. Kypc
pPO3BUBAaE  XYJIOXKHbO-AaHATITUYHE  MHCJICHHS, HEOOXIJHE g  BIJTBOPEHHS
B32€EMO3B'A3KY MDK apXiTEKTypOIO, KHMBOIMUCOM, IUIACTUKOI Ta JACKOPATUBHUMU
eJIeMEHTaMH, 1 CIPSIMOBHUM Ha ()OpMYBaHHS IIJIICHOTO PO3yMIHHSI CUHTE3y MHCTEIITB
SIK OCHOBHM JIJIs1 aTpUOYIIii, KOHCEpBallii Ta pecTaBpailii 00'€KTiB KyJbTYPHOI CHIAAIINHU.
Kypc copsmoBanuii Ha (opMyBaHHS XyJAO0KHBO-CHHTETHYHOTO MHCIICHHS, 11O
J03BOJINTh MHUTIISIM 3PO3YMITH CHHEPTII0 PO3BUTKY MHCTEITBA, a pecTaBpaTopam
B3a€EMOJIII0 PI3HUX MarepianiB Ta TexHik. [lix gyac onanyBaHHS TUCHUIUIIHU MaricTpu
OyayTh AOCHII)KYBATH €BOJIIOLIIO0 MIKIUCHUIUIIHAPDHUX (OPM MHUCTEHTBA — BIJ
KJIIACHYHOTO TIOETHAHHS apXITeKTypH, CKYJIBONTYpH W MajspcTBa JO CyYacHHX
MYJIbTUMEIIMHUX, NEPPOPMATUBHUX TA IHCTATSALUINHUX TPAKTHUK.

2.2. 3annaHoBaHi pe3yJbTATH HABYAHHS

VY pesynbTaTi BUBYEHHS HABYAJIBHOI IUCHMIUIIHU BIJMOBIAHO JO OCBITHBO-

npodeciiiHux nporpam nependayeHo GopMyBaHHS TAKMX KOMIIETEHTHOCTEH:
Interpanbna kommnereHTHicTh (IK)

31aTHICTh PO3B’A3yBaTH CKJIA/IHI 33/1a4i Ta MPOOJIEMH y Tary3i 00pa30TBOPUOTo
MHUCTELTBA, JIEKOPATUBHOIO MHUCTELTBA, pecTaBpallii TBOPIB MHUCTELTBA Mij
yac MPaKTUYHOI MIsUIBHOCTI a00 y MpoIleci HaBYaHHS, 10 Tepeadadae mpoBEICHHS
JOCITIJKEHb Ta/a00 3MIMCHEHHS 1HHOBAII Ta XapaKTePU3YEThCS HEBU3HAUCHICTIO
YMOB 1 BHUMOT.

3araabHi komnereHTHOCTI (3K)
3K 1. 31aTHiCTh reHepyBaTH HOBI 1/1€1 (KpEaTUBHICTB).
3K 2. BMiHHS BUSIBIISITH, CTABUTHU Ta PO3B’SA3yBaTU MPOOIEMH.
3K 4. 31aTHICTh NpaLoBaTH B MI)KHAPOJIHOMY KOHTEKCTI.

CneunianbHi (¢paxosi, npeamerHi) komnereHTHOCTI (CK)

CK 2. 3natHicTbh TpakTyBaTH (OPMOTBOPUI MUCTEIbKI 3aCO0U SIK B1IOOpaKeHHS
ICTOPUYHHUX,  COIIIOKYJIbTYPHHX,  C€KOHOMIYHMX 1  TEXHOJOTIYHMX  €TaIliB
PO3BUTKY CYCHUIbCTBA.

CK 3. 3marHICTh BHUKOPHUCTOBYBAaTHM 3HAHHS Ta TNPAKTUYHI HABUYKH 3
crieHorpadii 3 METOI0 HAWBUPA3HIIIOTO PO3KPHUTTS KOHIICTIIIT 1 3MICTy IpaMaTHIHOTO
TBOPY Ta HOTr0 XYJI0’KHBOTO BTUICHHS.

CK 4. 31aTHICTh TPOBOJUTH J1aTHOCTUKY CTaHY 30€peKEeHOCTI MHUCTELBKHX
00’€KTIB, (POPMYJITIOBATH KIHLIEBY METY PECTAaBPALIiHOIO BTPYYAaHHS y BIAIOBIJHOCTI
710 BUMOT Cy4aCHO1 HAyKOBOI pecTaBpallli.

CK 5. 3natHicTh 3a0€3MEYUTH 3aXUCT IHTENEKTYyalbHOI BJIACHOCTI HA TBOPU
00pa3oTBOpUOro Ta/abo JEeKOPATUBHOTO MHUCTEITBA.



CK 6. 3ngatHicTh (hopMyBaTH MHUCTEIbKI KOHIIEMIII HA MiICTaBl MPOBEICHHS
JOCIIKEHHS TUX Y 1HIINX aCMEKTIB XYI0KHBOI TBOPUOCTI.

CK 7. BosioniHHS TEOpPETMUYHMMHU 1 METOJMYHHUMM 3acajaMd HaBYaHHS Ta
IHTErPOBaHUMH MIAX0JaMU 10 (axoBOi MIATOTOBKU XYAOKHUKIB 00Opa30TBOPUOTO 1
JICKOPaTUBHOTO MUCTELTBA Ta PECTaBPaTOpiB TBOPIB MUCTEITBA, IUIAHYBAHHS
BJIACHOI HayKOBOMEAAroriyHoO1 AiSTIbHOCTI.

CK 8. 31atHICTh 10 BUKOPUCTAHHS Cy4acHUX 1H(OpMAIIiHOKOMYHIKaTUBHUX
TEXHOJIOT 11 B KOHTEKCTI IPOBEICHHS MHUCTELUTBO3HABYMX Ta
pecTaBpaliiHuX JOCIIIKEHb.

IIporpamHi pe3y/ibTaTH HABYaAHHA

PH 1. Busnauary, aHami3yBaTH 1 MOSCHIOBATH ICTOPUYHI, KYJIBTYPOJIOT14HI,
COIIIOKYJIBTYpPHI,  XYJIOXHbO-€CTETUYHI  aCHeKTH  PO3BUTKY  CBITOBOIO  Ta
YKPaiHChKOTO 00pa30TBOPYOrO 1 JEKOPATUBHOI'O MUCTELTBA.

PH 4. IlpexncraBiatu (popMOTBOpYI MHUCTELBKI 3ac00M [K BiIOOpa)KeHHS
ICTOpUYHUX,  COLIOKYJbTYpPHHUX,  €KOHOMIYHMX 1 TEXHOJOTIYHUX  €TaliB
PO3BUTKY CYCHUIbCTBA.

PH 5. KpuTruHO OCMUCITIOBATH TEOPI1i, IPUHIIUIINA, METOAN Ta MOHSATTS 3 PI3HUX
MpEeIMETHHUX Taidy3eil Ui po3B’si3aHHs 3aBJaHb 1 IPOOJIeM y raimy3i 00pa3oTBOPUYOTro
Ta/abo MEeKOPaTUBHOTO MUCTEIITBA.

PH 6. 3actocoByBatu cydacHi 1HGOpPMAIIITHO KOMYHIKAI[IHHI TEXHOJIOTiI B
OCBITHIH Ta My3€iHi cripaBax.

PH 7. BosioaitTi (axoBOIO TEPMIHOJIOTIE€I0, HAYKOBO AHAIITUYHHM anapaToM,
IPOBOJUTH  aHalI3  Ta CHUCTEMaTH3alil0  (AKTOJIOTIYHOrO  MmaTtepially  Ta
METOJUKOIO0 TMPOBEACHHS HAYKOBUX TOCIIIKEHb.

PH 10. 3actocoByBaTy y MHUCTELBKIM Ta JOCIIIHMIIBKIN isJILHOCTI 3HAHHS
€CTeTUYHHUX NpodsieM 00pa30TBOPYOrO0 MHUCTELTBA, JAEKOPATUBHOTO MHUCTELTBA,
pecTaBpallii, OCHOBHUX MPUHIUIIIB PO3BUTKY CY4aCHOI'O Bi3yaJbHOIO MUCTELITBA.

PH 11. Bosonitu 3HaHHSMH 10 BHU3HA4YCeHHS €(EKTUBHOCTI Ta ampoobarii
Cy4acHUMX TEOPETHYHMX IIJIXOJIB Ta KOHIEMIN 1HTeprperamii (eHoMeHIB
KyJIbTYpHUO- MUCTEIIbKUX TPOIIECIB.

PH 13. BuOynoByBatu SKICHy Ta pO3Taly’KeHy CHUCTEMY KOMYHIKaIli,
MIPEICTABIIATH PE3YIbTATH MISUTBHOCTI Y BITYM3HSIHOMY Ta 3apyODKHOMY HayKOBOMY 1
npodeciiiHOMy CepeIOBHIIIL.

PH 14. 3actocoByBaTH METOJOJIOTII0 HAYKOBUX JIOCHIPKEHb Yy MPOIEC]
TEOPETUYHOTO 1 MPAKTUYHOTO aHali3y; JOTPUMYBATUCA HPHUHIMIIB aKaJeMIYHOT
JTOOPOYECHOCT]; y3arajabHIOBATH PE3YyJbTaTH TOCIIHKCHHS Ta BIPOBAKYBATH iX Y
MUCTELbKY IMPAKTHKY; BUSBIATH MPAKTU4YHI Ta TEOPETUYHI OCOOIMBOCTI HAYKOBOI
rimoTesu.

3. IlepenymMmoBY BUBYCHHS TUCUMILIIHA

HaBuanbHi TUCIUIUTIHYA, BUBYCHI paHiIIe

1. | OK. 0l. Meroauka Ta METOIOJIOTISI MUCTELITBO3HABUYMNX TOCIIKEHD

2. | OK 09. Teopis Ta METOIMKA BUKJIQaHHS (paXOBHUX AUCITUILTIH




4. OuikyBaHi pe3y/JibTaTH HABYaHHA

B pesynbraTi BUBYEHHS HABYAJIbHOI AMCHUUIUIIHK CTYJEHT TMOBHHEH OyTH
3aTHUM MPOJIEMOHCTPYBATH TaKi pe3yIbTaTH HAaBYAHHS:
3Haru:
— CBOJIIOIIMHI €Tanmy Ta 3acajy iHTerpaiii o0pa3oTBOPUYMX, BI3yaJbHUX 1 CYMIKHHUX
MUCTELTB;
— TEHJEHIi, HampsIMU Ta MKBUIOBI TpaHcopmMallii y Bi3yaqTbHOMY MHUCTEIITBI;
— MPHHIUIN Ta 3aCO0H TOETHAHHS TPAAUIIIHHUX 00pa30TBOPUYNX TEXHIK 13 HOBITHIMH
Meia;
— 0o0pa3oTBOpYl Ta Bi3yajbHI IHCTPYMEHTH BIUIMBY MHUCTEILKUX XYyJI0XKHIX (OpPM Ha
CIOPUMHSATTS Tisgava.
BwmiTu:
— CTBOPIOBATH aBTOPCHKI XYAOXKHI KOHIIEMIi Ha OCHOBI CHHEPTii PI3HHX BHUIB
MUCTEIITB;
— TMOE€AHYBATH BUAM MHCTELTBA, a TAKOXK OOpPa30TBOpYI TEXHIKM AJII CTBOPEHHS
XYJI0KHIX MPOEKTIB;
— PO3YMITH B3a€EMOJIII0 PI3HUX MaTepiaiiB Ta TEXHIK Y pECTaBpalliiHUX MPOEKTAX;
— 3IIHCHIOBAaTH PECTaBpaIlil0 TBOPIB MHCTEITBA 13 ameNsAIiel0 J10 30epeKeHHS
KOHTEKCTY 1CTOPHUYHOTO CEPEIOBHINA Ta ICTOPUYHOI EITOXH;
— peami30ByBaTHM LUIICHI XYJIOKHbO-IIPOCTOPOB1 PIIIEHHS, XYJOXHI 00’ €KTH,
IPOEKTYBATH MUCTELbKI €KCIIO3UL1HHI CEPEIOBHILA;
—  31MCHIOBATH MIKJIMCUUILTIHAPHY TBOPYY CIIBIPALIIO.

5. IIporpama HaBYAJIbHOI JUCUMILIIIHA
5.1. TemaTHYHHU# IIJIAH HABYAJLHOI JUCIHUILTIHA

KinpkicTh roguu

Jlenna dhopma

y TOMY YHCII1
Ha3Bu 3MICTOBUX MOAYIIB 1 TEM = E .
o -
S |E|E|E =
5 | E| & 3|3
> =] = O )
1 2 314|15]|6
Cemectp 2
3micToBuii moayJas 1.
IcropuyHna eBoJsOList TA TEOPiA CHHTE3y MUCTEUTB B KOHTEKCTI KYJIbTYPH Ta
30epe:KeHHs KYJIbTYPHOI CIIAJIIHHH.
Tema 1. @eHOMEH CHUHTE3y MHUCTEUTB: IOHATTS, I'€He3a Ta | & 2 6
MDKIUCIUIUTIHAPHICTD XYJI0KHBOTO TBOPY
(Gesamtkunstwerk).
Tema 2. CakpanbHUIl CUHTE3 Ta AHTUYHHUU CUHKPETH3M | 8 2 6
(AnTtnunicts, CepennpoBiuusi, BipokeHHs).




Tema 3. Tearpanizaiis OpocTOpy Ta CUHTETHYHA MPUPOJIA
bapoxko Tta Knacumsmy.

10

Tema 4. Pomantnununii cunte3 XIX-nouatky XX cT. Ta CTUIIB
Mogeps (Cernecis).

Tema 5. CunTe3 MucTeNTBA B J00y MOJAECPHIZMY:
dbopmoTBOpunmii cuuTe3 bayray3sy Ta iioro BILUIMB Ha pO3BUTOK
MucTenTsa XX CT.

10

Tema 6. CuHTe3 MHUCTENTB J00H IOCTMOJEPHI3ZMY.
[ToctmonepuicTcrkuit 3cyB (1960-1980-11) Ta pyitHyBaHHS
MEK BHJIIB MUCTEIITBA.

Tema 7. [ToctmMonepHicTChKa EKJICKTHKA Ta
MDKTEKCTYaJbHICTh: JEKOHCTPYKLIS KaHOHIB, KOJIAXKHICTb,
LIUTYBaHHS.

10

Yceboro roaun 3a 3M 1:

61

14

4

41

3microBuii moayJsb I1. (anrJ.)
Current Practices, New Media, and Spatial Synthesis

(AKTyaJIbHI NPAKTUKH, HOBI Me/lia Ta MPOCTOPOBHM CHHTE3)

Topic 8. Spatial Synthesis and Site-Specific Art:
Integration of Art into the Urban Environment, Public Art,
and Landscape Synthesis (Land Art) (IIpoctopoBuii cuntes
ta Site-specific art: 1HTerpamiss MUCTENITBA B ypOaHICTHYHE
cepenoBuile, mabiuik-apt, nanmmadtaui cuaTes (Land art))

10

2

2

Topic 9. Digital and Multimedia Synthesis: media art,
generative art, video installation, and projection mapping
(udpoBuit  Ta MyJbTUMEOIMHUM CHHTE3: MeaiaapT,
reHEepaTUBHE MUCTEITBO, BIJICOIHCTANIALIS Ta MPOEKITIAHUMA
MAITiHT).

Topic 10. Light, Sound, and Spatial Interactivity: lighting
design, sound art, and spatial environments as a contemporary
form of synesthesia (CBiTiiO, 3ByK Ta IHTE€PAaKTUBHICTh
MpoCTOpY:  CBITIHOAM3alH, sound-art Ta  MPOCTOPOBI
cepeIoBHINA K cydacHa opma cuHecTe3il).

Topic 11. Performative-Visual Synthesis: Bodily
Practices, Body Art, and Performance in the Contemporary
Art Space (IlepdpopmaruBHO-BiI3yalbHUN CHUHTE3: TUIECHI
npakTUKW, Ooxmi-apT Ta TmieppopMaHc y CydacHOMY
apTOpoCTOpi).

Topic 12. Immersive Technologies (VR / AR / Al): Virtual
and Augmented Reality as the Newest Digital Space
(ImmepcuBni Texnomnorii (VR / AR / Al): BipryansHa Ta
JIOTIOBHEHA PEATHHICTH SIK HOBITHIN MUGPOBHIA MPOCTID).

Topic 13. Exhibition and Curatorial Synthesis: Curatorial
Strategies for Creating Synthetic Exhibition Projects and
Art  Spaces  (Ekcno3uiiiiHO-KypaTOpCbKUUA  CHHTE3:
KypaTOpChKi CTpaTerii CTBOPEHHS CHHTETHYHUX BUCTABKOBUX
IIPOEKTIB Ta apTIPOCTOPIB).

10




Topic 14. Synthesis of the Arts in the Practice of the | 8 2 6
Contemporary Artist. Combining Traditional and Cutting-
Edge Visual Forms (CunTe3 MucTenrB y mNpakTHII
CydacHoro xyaokHuka. IloegHanHs TpaguuiiHuUX Ta
HOBITHIX Bi3yaJIbHUX (hOPM).

Ycboro roaun 3a 3M 2: 59 14| 6 41

Ycboro rogun B 2 Cemectpi 120 128 | 10 82

Bua koutpoarw: [udepeniiioBannii 3aik

5.2. Temu Jexkuii

Ne KinabkicTh
3 /;1 Ha3Ba Ttemu, ii aHoTanisa rOAMH
JTPH

CemecTp 2

3micToBuii MmoayJs 1.
IcTropuuHa eBoIOLIA TA TEOPisi CHHTE3y MUCTELTB B KOHTEKCTI KyJbTYPH Ta
30epeKeHHs KYJbTYPHOI CIAAIIUHH.

I. | Tema 1. d®eHoMeH CHHTEe3y MHCTEHTB: IOHATTH, IeHe3a Ta 2
MEKINCHUIUTIHAPHICTH Xy10:KHBOT0 TBOpY (Gesamtkunstwerk).
TeopetnuHi 3acaau Ta NOHATIHHO-KaTErOplaJbHUM amapat peHoMeHy
cuHTe3y MucTenTB. ['eHe3a imei TOTaabHOTO XYI0KHBOTO TBOPY
(Gesamtkunstwerk) ta i TpaHcdopmallis y MiXIAACHUILTIHAPHOMY
nuckypci. CHHECTEeTHYHI MEXaHI3MHU XYI0KHBOTO CHPHHHSATTS Ta
cnenudika B3aeMOIi PI3HUX BHJAIB MHCTEITBA. MeToA0J0T4HI
MIIXOAW J0 JOCTIKEHHS MIKIUCHUIUTIHAPHUX MHUCTEIBKUX (HOpM.
Ponp xonmenmii  Gesamtkunstwerk y BU3HaYe€HHI KpUTEPIiiB
IIJIICHOCTI TaM'ATKM Ta OOIPyHTYBaHHI HAyKOBHX MiAXOMIB A0 ii
KOHCepBalIlii. [TpobGiema 30epeKCHHS aBTCHTHYHOCTI
MDKJIACIUIUTIHAPHUX MHUCTELBKUX 00'eKTIB y Cy4JacHii
pecTaBpalliiiHiid NpaKTHUILL.

2. |Tema 2. CakpajbHUil CHHTe3 Ta aHTHYHUI CHHKPETH3M 2
(ArTH4YHicTH, CepeanboBiuus, Biapomxenns).

[lepBuHHI CUHKpETHYHI (OPMHU MHUCTELTBA B AaHTUYHIA KyJIbTYpl Ta
pUTyallbHO-TeaTpajibHUX JiicTBax. DOEeHOMEH CcepeaHbOBIYHOTO
TOTHYHOTO COOOPY SIK IUTICHOTO CaKpajJbHOI'O CUHTE3Yy apXiTEKTYpH,
CKYJBIITYpH, BITpaxka Ta JITyprii. PeHecancHa KOHIIEIIIis
rapMOHINHOT B3a€MOJIi IUIACTUYHMX MHCTEITB 1 TYMaHICTUYHOI
igeonorii. CakpaibHUI IPOCTIpP SIK €CTETUYHA Ta MPOCTOPOBA OCHOBA
cutedy. Cnenudika KOMIUIEKCHOI pecTaBpailii CaKpaJbHUX
aHcamMOJliB Ta 30€peKCHHS EJEMEHTIB PI3HUX ICTOPUYHHX €IO0X.
MeTtomoJiorist BIATBOPESHHS IIJIICHOIO CaKpaJIbHOTO CepeaoBHIa 0e3
MOPYIICHHS ICTOPUYHOI ABTEHTUYHOCTI OKPEMHUX €JIEMEHTIB.

3. | Tema 3. TearpaJji3amissi nmpocTopy Ta CHHTETHYHA NPHUPOAA 2
Bbapoko ta Kinacuuusmy.
TeaTpasnizailis sIK OPOBIAHUN OPUHITUI XYJ0KHBOTO CUHTE3Y B 100y




bapoko. CuHTeTHYHa mpuUpoja OapPOKOBUX MMATAIIOBO-TTAPKOBUX
aHcamOJIiB Ta T1epemMoHianbHNX BuaoBuml. Kanonm Kiacummsmy
[0JI0 BIIOPSAKYBAHHSI Ta i€papxii MIXKBHUJIOBHUX B3a€EMO3B'SI3KIB Yy
muctenTBl. CHUHTE3 MHUCTEUTB y KOHTEKCTI TpaHcdopmarlii
MIPOCTOPOBO-YACOBUX MHCTEIBKUX (OPM TPHUABOPHOI KYJIBTYPH.
OcoOiMBOCTI ~ KOHCEpBalllii Ta  pecTaBpaiii  0apoKoBHX 1
KJIACUIIUCTUYHUX ITaJIallOBO-TIAPKOBUX KOMIUICKCIB 5K  €IUHOTO
XYJI0’)KHBO-TIPOCTOPOBOrO0  OpraHizMy. BpaxyBaHHS TEXHOJOT14HOT
B3a€MO/IiT pI3HUX MaTrepiajiB (JIIMHUHA, MOHYMEHTAJIBHUIN JKHBOIIHUC,
11030J10Ta, TEKCTUJIb) IT1]1 YaC MPOBEJEHHS pecTaBpaIliiHuX pooiT.

Tema 4. Pomantuunnii cuHTe3 XIX—mouarky XX cT. Ta CTWIb
Monepn (Cemnecis).

PoMaHnTHYHA KOHIIETINiSI B3a€EMOINPOHWKHEHHS MucTenTB. CHHTE3
MUCTEITB Ta WOTO MPOSIBICHHS Y CTUJISAX ICTOPU3MY Ta CKIICKTHKHU.
Ctuns MonepH y KOHTEKCTI CTBOPEHHS TOTAIBHOTO XYIOXKHBOTO
CEpeIOBHUIIA YepPe3 CUHTE3 apXiTeKTypH, NEKOPATUBHO-YKUTKOBOTO
Ta 006pazoTBopuoro mucreurB. Cunres gopm B ecteruii Ceuecii Ta
CTBOPEHHI OpPHAMEHTAJIBHOTO TMpocTopy. Bmiue ¢utocohcbkux
171€0JIOTI MEXI1 CTOJITh HAa MDKJIUCHUIUTIHAPHI TMOIIYKH MUTIIIB.
[IpobnemaTuka aTpuOymii Ta pectaBpamii 00'exktiB Cernecii, ae
iHTEp'ep, MeOIIl, BITpaki Ta JEKOpPATUBHE O03700JICHHS CTAHOBJISITH
Hepo3puBHUM aHcaMOnb. Iligxomu 10 30epekeHHs] EKIECKTUYHUX
namM'TOK Ta TOTAIHHOTO cepenoBHina MoiepHy B yMOBaX Cy4yacHUX
BHUMOT J10 30€pEeKCHHSI CTIaIIIMHU.

Tema 5. Cunrte3 Mucreursa B 100y MoJepHiZMy: popMOTBOpPUHIL
cunTe3 bayray3y Ta iioro BILIuB Ha pO3BUTOK MUcTenTBa XX CT.
@opMOTBOpUl  EKCIIEPUMEHTH  aBaHrapAy Ta  paJuKajlibHe
MEPEOCMUCIICHHSI CUHTe3y MucTeuTB. llegaroriuHa i XyJoXKHS
KoHueniis bayraysy 1momo o0'eqHaHHS —pemecna, JAW3aiiHY,
apXiTeKTypu Ta oOpa3zoTBopuoro wmucrenTBa. CHHECTeTHYHI U
MDKJIUCHMIUTIHAPHI IIyKaHHS aOCTpakiioHi3My, (yTypusmy Ta
KOHCTPYKTUBI3MY. BIUIMB MOJEPHICTCHKUX TUIACTUYHUX KOHIICHIIIN
Ha PO3BUTOK MHUCTeNTBA XX CTOJNITTA. BHUKIMKM KOHCepBallii Ta
30epeKeHHs MaTepiaiaiB aBaHTaply i MOJIEPHICTCHKOI criaamuan XX
CTONITTS (paHHI IJIACTUKH, KOMOIHOBaHI TEXHIKH, HOBI CIUIaBH).
306epexenHst 00’ekTiB bayray3y Ta KOHCTPYKTHBI3MY SIK IUTICHHUX
GyHKIIOHATBHO-XYI0KHIX KOMILICKCIB.

Tema 6. CuHTe3 MucCTeHNTB J00HM  MOCTMOAEPHI3MY.
HocTtMoaepHicTebkuii 3¢yB (1960—1980-1i) Ta pyliHyBaHHS MeX
BU/IiB MUCTENTBA.

Po3muBaHHS MEX TpaJUIIHUX BUJIIB MUCTEIITBA Y JIPYT1i MOJIOBUHI
XX croniTTa. BUHUKHEHHS HOBUX MIUKIUCHHUIUTIHAPHUX (OpM:
XeneHinry, nepdopmaHcy, 1HCTaJsAIIl Ta KIHETUYHOTO MHCTEIITBA.
3apopKeHHsT BIACOApPTYy Ta TMEPIIMX IPOCTOPOBHUX I1HCTANISIIIN.
Tpanchopmarliiss XyJ0KHBOTO TBOPY BiJ MarepiaJiIbHOTO 00'€KTa 110
nii, mpornecy Ta KoHuenty. IlpoGiemMu mpeBEeHTHBHOI KOHcepBallli




HETPUBKHUX Ta HEMaTepiaibHUX (POpM cydyacHOro MucTenTsa. Meroau
TOKyMEHTyBaHHs, (ikcarii ta my3eedikarii mephopMaTUBHUX U
THCTAJALIMHUX O0O0'€EKTIB Yy KOHTEKCTI 30€peKEeHHS aKTyalbHOI
KYJbTYPHOI CHAIIMHHU.

Tema 7. IIocTMOAEPHICTCHKA €KJIEKTHKA TA MiKTEKCTYAJIbHICTh:
AEKOHCTPYKIisl KAHOHIB, KOJIAXKHICTh, IUTYBAHHSA.

EcTeTnuHi mpUHIUIM TTOCTMOACPHI3MY B KOHTEKCTI CHMHEPTii BHJIIB
MUCTEUTBA. XY/I0KHI MPUAOMU JIEKOHCTPYKIIIi KaHOHIB, IUTYBaHHS,
acaMOJIsIKy, KOJIaXKy Ta cTuitizaiii. DeHOMEeHH MIKTEKCTYalIbHOCTI Ta
3aMO3WYeHHS KyJIbTYPHUX KOIB pi3HUX ernox. PopMyBaHHS CHHTE3Y
CJIEMEHTIB  apTOPOCTOPY Y BHUCTABKOBUX Ta EKCHO3UIIIHHUX
npaktukax. OcobnuBocTi aTpuOyIii Ta KOHCEpBaIlli KOMKHHUX 1
acaMOJISDKHUX KOHCTPYKIIIHA 13 HEOTHOPITHUX a00 MyJIbTUMEIIHHUX
Marepiaib..

Yceworo rogusn 3a 3M 1:

14

3microBuii moayJsb I1. (anru.)
Current Practices, New Media, and Spatial Synthesis
(AKTyaJIbHI IPAKTUKHU, HOBI Me/lia Ta MPOCTOPOBUIA CHHTE3)

Topic 8. Spatial Synthesis and Site-Specific Art: Integration of
Art into the Urban Environment, Public Art, and Landscape
Synthesis (Land Art) (IIpocTropoBuii cunTe3 Ta Site-specific art:
iHTerpaunisa MucreuTBa B ypOaHiCTHYHE cepe0oBHIIe, MA0IiK-apT,
ganamadTaui cuarte3 (Land art)).

The interaction of an art object with its environment and architectural
context. Conceptual foundations of site-specific art, public art, and
land art. Practices of transforming urban and natural spaces through
contemporary art. The role of spatial synthesis in the interaction
between art, the viewer, and society.

Topic 9. Digital and Multimedia Synthesis: media art, generative
art, video installation, and projection mapping (LludgpoBuii Ta
MYJbTUMEAIHHUI CHHTE3: MeliaapT, reHepaTHBHE MHUCTEUTBO,
BiZleoiHCTAJIALISA TA NPOEKIIMHUI MATIiHT).

Digital technologies as a means of creating a synthesized artistic
image. The synthesis of artistic forms in the fields of media art,
generative art, video installations, and projection mapping. The
synthesis of visual sequences, algorithmic code, and spatial exhibition
solutions. Dynamic and ever-changing artistic forms in digital space.

10.

Topic 10. Light, Sound, and Spatial Interactivity: lighting design,
sound art, and spatial environments as a contemporary form of
synesthesia (CBiT/10, 3BYyK Ta IHTEPpAKTHBHICTHL MPOCTOPY:
cBiTJIOAM3aliH, sound-art Ta MPOCTOPOBi cepeIOBHUIINA SIK CyYaCHA
dpopma cunecresii).

Sound, light, and interactive components in contemporary artistic
practices. A contemporary reinterpretation of synesthesia in the
context of immersive experiences. Phenomena of sound art and
lighting design in public spaces.




11.

Topic 11. Performative-Visual Synthesis: Bodily Practices,
Body Art, and Performance in the Contemporary Art Space
(IleppopMaTHBHO-Bi3yaJIbHU CHHTE3: TiJIeCHi MPaKTHUKH, 00i-
apT Ta neppopMaHc y Cy4aCHOMY apTHPOCTOPi).

The body as an artistic medium and a tool for expression. The
evolution of artistic synthesis and formal expressions in the fields of
body art, actionism, and performance art. The combination of physical
practices with video, sound, and spatial installations. The sociocultural
and conceptual dimensions of performance art.

12.

Topic 12. Immersive Technologies (VR / AR / Al): Virtual and
Augmented Reality as the Newest Digital Space (ImmepcuBHi
TexHoJ0rii (VR / AR/ Al): BipryanbHa Ta 10NI0BHEHA peajibHICTh
SIK HOBITHiN HU(POBUIA POCTIpP).

The synthesis of art in the creation of digital environments and three-
dimensional art objects. The impact of virtual reality (VR), augmented
reality (AR), and artificial intelligence (Al) on the visual arts. The role
of generative Al models in transforming authorship and the creative
process. Aesthetic and philosophical issues of digital hybrid space.

13.

Topic 13. Exhibition and Curatorial Synthesis: Curatorial
Strategies for Creating Synthetic Exhibition Projects and Art
Spaces (Excno3uumiiHO-KypaTOPCHLKHH CHHTE3: KYPaTOPChKI
cTpaTterii CTBOpPeHHSI CHHTETHYHHMX BHCTABKOBHUX MPOEKTIB Ta
apTHpoCTOopiB).

Curatorial practice as a specific form of synthetic artistic and research
activity. Contemporary exhibition strategies, conceptual zoning, and
scenography of the exhibition space. The dramaturgy of an exhibition
for uniting diverse art objects into a cohesive statement. The
interaction between the curator, the artist, the space, and the viewer.

14

Topic 14. Synthesis of the Arts in the Practice of the Contemporary
Artist. Combining Traditional and Cutting-Edge Visual Forms
(CuHTe3 MUCTENTB Y NPAKTUI cydacHOro xyaoxxuuka. [loennanus
TPAAMUiHHUX TA HOBITHIX Bi3yaJbHHUX (popMm).

The integration of traditional visual arts techniques with new media in
the artist’s practice. Strategies for developing an individual artistic style
at the intersection of art forms. Methodological stages of implementing
an interdisciplinary project—from conceptualization to exhibition. The
presentation and self-positioning of the contemporary artist within the
global art discourse.

Ycboro roagun 3a 3M 2:

14

Ycboro roaut 3a 2 cemMecTp:

28

5.3. TeMu ceMiHapCHKUX 3aHATH — HABYAJILHUM IIJIAHOM HE Mepe0adeHo.

5.4. Temun NPAKTHYHUX 3AHATH




Ne KiapkicTh | AkageMiuyHU#
Ha3zBa temn bamm
3/m rogun JI®OH KOHTPOJIb
Cemectp 2

3microBuii moayJs 1.
IcTopuyHa eBOJIIONISA TA TEOPiA CHHTE3y MUCTEITB B KOHTEKCTI KYyJbTYPH Ta
30epe:KeHHsl KYJbTYPHOI ClIaIIIIMHH.

Tema 4. POMAaHTUYHUN CHHTE3
XIX-nmoyarky XX CT. Ta CTHJIb
Moaepn (Cenecisn).

IIpakTuuna podora Ne 1.
CrtBopeHHs apT-00’ekTa « KHUra
xyao:xxuuka» (Artist’s Book) sk
CHHTe3y Bi3yaJbLHOIO Ta

TEKCTOBOI'0O MUCTELITBA

Meta po6oTu: 3aCBOEHHS IPUHIINIIIB
XYI0XHbO-TPapiyHOTO CHHTE3Y, B3a€EMOIIT
mIpUQTY, 300paxKeHHs Ta MPOCTOPOBOL
(GbOopMH KHUTH SIK LIJTICHOTO
KOHIIENTYaIbHOI0 00’ €KTA.

Marepiaau Ta incrpymenTu: Ilamnip pizHoi
dakTypu Ta MITBHOCTI, PO3APYKOBaH1
aBTOPCHKI (pororpadii, Ty, akBapes,
rpadiTHI/macTeNbHI OMIBIN, CIEMEHTH
PYYHOTO BEepCTaHHS.

®opma noaaui / pesyabrar: Oi3uuHuit
MakKeT pO3BOPOTY a00 00'eMHUIN TTPOTOTHIT
«KHHTH XyI0/)KHHUKA» 3 KOPOTKOIO
EKCIUTIKALI€I0 (KOHIENTYJIBHUM OITHUCOM).
3MicT Ta MOCTiTOBHICT BHKOHAHHSA:

1. AHami3 Ta BUOIp TEKCTY K 3MICTOBOI
OCHOBH TIPOEKTY.

2. Po3po0Oka koHIenIii po3BOpoTy abo
MakeTy-poToTUITy «KHUIU Xy10KHUKA,
Jie TEKCTOBUH 1 BI3yallbHUHN psIIN
BUCTYNAIOTh PiBHOIIPABHUMH 3aCO0aMH
BUPAKCHHS.

3. IlpakTiuHE BUKOHAHHS KOMITO3MIIT 3
BUKOPHCTAHHSAM aBTOPCHKHUX IpadiyHuX a0
KUBOITUCHUX €JICMEHTIB, ()parMeHTIB
BiacHuX ¢Gotorpadiii Ta WIpUPTOBUX
BHPIIIICHB.

2

[IpakTrune
3aHATTSA

10

Tema 7. IlocTMOAEpHICTCHKA
€KJIEKTHKA Ta MiKTEeKCTYAJbHICTh:
AEeKOHCTPYKIisi KAHOHIB,
KOJIAJKHICTh, HIUTYBaHHS.
IIpakTuHa podora Ne 2.
CTBOpeHHSI KOMIIO3M il Y TeXHIlI
Mixed Media (moexnanus
aBTOpCHKOI poTorpadii ta
JKUBOMUCHUX/TPAQIYHUX TEXHIK)
MeTta po6oTu: OBONOIIHHS IpHIfOMaMH

MMOCTMOJIEPHICTCHKOT €KIICKTHKH,
JIEKOHCTPYKITIi Ta KOJa)KyBaHHS IIJIIXOM

[IpakTnune
3aHATTA

10




NO€HAHHS TIOKyMEHTalIbHO-(oTorpadiunoi
OCHOBH 3 €KCIIPECUBHUM XYI0KHIM
OTIPAIIOBAHHSIM.

Marepiajau Ta iHCTpYMeHTH: ABTOPCHKI
po3npykoBaHi (poTorpadii, akpuioBi
bapowu, Ty, OMIBIIL, MEIIYMHU JJIS
KOJIAKyBaHHS.

®opma noaayi / pe3yabrar: 3aBepiieHUN
TBip y TexHiui Mixed Media
(TUTaHIIIET/TIOIOTHO) Ta KOPOTKA
OOTpyHTyBaJIbHA 3aITHCKA.

3MicT Ta MOCHAIAOBHICTH BUKOHAHHA:

1. BingOip BnacHoro ¢gororpagigyHoro
Marepiaigy K CMHUCJIOBOTO siipa
KOMTIO3UII1.

2. YacTkoBa TpaHcdopmariiiina o00pobdka
doroapyKy (HamapyBaHHS, MATIOBAHHS
NoBepx 300pakeHHs, YaCTKOBE MEPEKPUTTS
daxTypamn).

3. Bregenns sxuBonucHuX abo rpadigHux
AKIICHTIB (aKpWJI, OJiHI OJIBII, TYII) JUIS
CTBOPEHHS HOBOI €CTETHYHOI Ta 3MiCTOBOI
SIKOCTI TBODY.

Yceboro roaun 3a 3M 1:

4

Ycboro 0aJiB:

20

3microBuii moayJsb I1. (anr.)

Current Practices, New Media, and Spatial Synthesis
(AKTyaJIbHI IPAKTUKH, HOBi MeJlia Ta MPOCTOPOBUIi CMHTE3)

Tema 8. IIpocTropoBuii cuHTE3 TA
Site-specific art: inTerpamis
MHCTeNTBa B ypOaHicTHYHE
cepenoBuile, NadJiKk-apT,
JanpmadTauii cuares (Land art).
IIpakTuuna podora Ne 3. Po3poOka
npoekTHOI mpono3uuii Site-Specific
00’€KTa JJIA apXITEeKTYPHOI0 YH
YPOAHICTHYHOTO MPOCTOPY

MeTta po6oTH: 3aCBOEHHS METO0JIOT11
MPOEKTYBaHHS MUCTEIBKUX 00'€KTiB,
PO3paxOBaHUX Ha KOHKPETHE MPOCTOPOBE,
apXITEKTypHE Ta COIIOKYJIBTYpPHE
CepeoBHIIE.

Marepiaau Ta incTpymenTu: [lanopamui
doTorpadii jgokartii, rpadivyHi i )KUBOIHUCHI
matepianu st poToKoIaXKyBaHHS,
MaKeTHUH KapTOH/TarIip.

®opma noaayi / pesyabrar: [IpoexTHuit
IaHIeT (MIaHeT-Kojax 3 ororpadiero
CEpe/IOBHINA, BIIUCAHUM O0'€KTOM Ta
EKCILTIKAIIEI0 TIPOEKTY).

3MicT Ta MOCTiTOBHICTH BHKOHAHHSA:

1. ®oTodikcaris Ta anami3z oopaHoOi
ypOaHICTHYHOT YM JTaHAmadTHOT JIOKAIIiT
(exctep'ep, mapk, dacan Oymismi,
BHYTPIIIHIN ABOPHK).

2

[IpakTrune
3aHATTS

10




2. Po3po0ka KoHIIeNIIiT iHCTANAIIT 9r
nabiik-apT 06’ €KTa, 110 TApMOHIITHO
B3a€MOJI€E 3 00paHUM IPOCTOPOM.

3. CTBOpeHHs BizyaJizailii IpO€eKTHOI 11ei
NUITXOM (DOTOMOHTaXKY, rpadiaHOTO
PUMaJIbOBYBaHHS MOBEPX PO3APYKOBAHOTO
¢doto nokarii a00 BUTOTOBIEHHS PYyYHOTO
MaKerTa.

Tema 10. Csitio, 3BYK Ta
iHTepaKTHBHICTH MPOCTOPY:
CBiTJI0M3aliH, sound-art Ta
NMPOCTOPOBi cepeaoBMINA SIK
cyyacHa popma cuHecTe3il.
IIpakTuuna podora Ne 4. CuHecTeTHYHA
iHTepnperanis ayaiaJbHOro odpasy y
Bi3yaJibHy popmy

MeTta po6oTu: PO3BUTOK CHHECTETUYHOTO
MUCIICHHSI Ta OBOJIOJIIHHS MPUHOMaMH
TpaHcopmMarlii 3ByKOBOr0/My3UYHOTO
pUTMY ¥ TeMOpY y MIACTHYHI Ta KOJipHi
XapaKTEPUCTHUKH.

Marepiaim Ta iHCTpyMeHTH:
[Manip/monoTHO, aKkBapesb, aKpuJl, ryai,
TYII, ACTEb.

®opma noaayi / pesyabrat: )KuBomnucHa
a0o rpadiyHa KOMIO3UIIIS 13 3a3HAYCHHIM
NOCUJIaHHS Ha ayII0OTPEK Ta KOPOTKUM
OINHCOM CUHECTETMYHOI'O KOHLIENTY.

3MiCT Ta HOCJIiI0BHICTE BUKOHAHHS:

1. Anani3z o6paHoro My3su4Horo adbo
3BYKOBOTO (hparmeHTa (KJIacuKa, aBaHTrap,
ambient, MPUPOAHI LIyMH).

2. Po3pobxka rpadiunoi a00 >KHBOTHCHO-
a0CTpPaKTHOI KOMITO3HLII{, III0 IHTEPIIPETYE
TOHAJIBbHICTh, PUTMIKY, TTay31 Ta EMOLIHHUHA
JTUHAMI3M 3BYKY.

3. AHOTYBaHHS TBOPY 13 3a3HAYCHHSIM
3BYKOBOTO JKEpesia Ta OIMCOM METO/IB
Bi3yautizallii ay1iaJJbHOro JIOCBIJTY.

[IpakTuune
3aHATTSA

10

Tema 13. Excnno3uuiitno-
KYPAaTOPCbKUil CHHTE3:
KYPATOPCHKIi cTpaTerii CTBOPEHHS
CHHTETHYHHMX BHCTABKOBHUX
NMPOEKTIB Ta ApTHPOCTOPIB.
IIpakTuuna podora Ne 5. Po3poOka
eKCIO3ULiHHO-TIPOCTOPOBOIO
PillICHHA TAa KYPaTOPCbKOI0
KOHIIENITY MEePCOHAJIBLHOI BUCTABKH.
Meta po6oTn: ®opMyBaHHS HABUYOK
KypaTOpChbKOTO MHUCJICHHSI, EKCTIO3UIIHOTO
CIIeHapiyBaHHs Ta MOJICIIIOBAHHS 3Ty 5K
[ITICHOTO XY/I0’KHBO-TIPOCTOPOBOTO
CEepelOBHUIIIA.

Martepiaau Ta inctpymenTu: Kpecisapcebki
IHCTpYMEHTH, rpadivHi MaTepianu s
€CKI3yBaHHS, TEKCT KOHIIETIII].

®opma noaayi / pesyasrar: ['oroBuit
KypaTOpChKHiA NaK (TIaH-cXema

[IpakTrune
3aHATTS

10




BHCTaBKOBOTO 3aiy, 2—3 €CKi3u ()parMeHTIB
€KCIO3HUIIT Ta JPYKOBAaHUN KypaTOPChKHUIA
TEKCT).

3MICT Ta HOCJIiI0BHICTH BUKOHAHHS:

1. ®opmystOBaHHS KypaTOpChbKOi KOHLIEMIIIT
Ta Bi101p BIACHOTO XYI0XKHBOTO MaTepiaty
JUIsl yMOBHOI IEPCOHAIBbHOT BUCTABKH.

2. Po3pobka miaHIMEeTpUIHOI CXEMH Ta
€CKi3iB pO3TalryBaHHs POOiIT y
BHCTAaBKOBOMY 3aJIi 3 ypaxyBaHHIM
MapuipyTy Iiisjada, eCTeTUHYHUX Hay3 Ta
aKIIEHTIB.

3. HanmcanHs BCTYITHOTO KypaTOpPChbKOTO
TeKCTy (EKCIUTIKallii) Ta OnmpamroBaHHs
HPUHIMIIB TEKCTOBOTO i CBITJIIOBOTO
ohopMIICHHS 3ay.

Ycboro rogus 3a 3M 2: 6 Ycboro dadis: 30
¥Ycboro rojauH 3a 2 ceMecTp: 8 Pa3om GauiB: 50
5.5. Camocriiina podora
KinbkicTs . .
Ne - . AxaneMiyHui
Ha3Ba Ttemmnu, ii aHoTamisa TOJAHMH baau
3/m KOHTPOJIb
JAD®H
Cemectp 2.

3MmicToBuit Mmoay.s 1.
IcropuyHa eBoOTIOLIA TA TEOPisl CHHTE3y MUCTEUTB B KOHTEKCTI KyJbTYPH Ta
30epe:KeHHs KYJIbTYPHOI CIAIIIMHH.

Tema 1. @®eHOMeH  CHHTE3Y
MHCTENTB: TIOHATTS, TreHe3a Ta
MIiKIMCHUATUIIHAPHICTH XYI05KHBOTO

TBOpPY (Gesamtkunstwerk).
O3HailoMuTHCS 3 PEKOMEHI0BAHOIO
JiTEpaTyporo, OTIPAIIOBATH OCHOBHI
MOHSITTS TEMU Ta 3aCBOITH 0a30Bi TE3M.

6

HOOTOYHUU

5

Tema 2. CakpanbHuil CHHTE3 Ta
AHTHYHUI CUHKPETH3M
(AHTHYHICTBD, CepennboBivus,

Binpomkenns). O3HAHOMUTHCS 3
PEKOMEHI0BAHOIO JTepaTypolo,
OTpAITIOBATH OCHOBHI TIOHATTS TEMHU Ta
3acBoiti 0OaszoBi Te3u. IligroroBka no
[TpakTH4yHOI pOOOTH.

NOTOYHUN

Tema 3. TeaTpanizauisi mpocTopy Ta
CUHTEeTHYHAa mnpupoaa bapoko Ta
Kaacuuusmy.

HNOTOYHUU

Tema 4. PomanTnunuii cunre3s XIX-
noyarky XX cr. Ta ctuiib MoaepH

(Cemnecisn). O3HaloMUTHCS 3
PEKOMEHIOBAHOIO JTiTepaTyporo,
OoIpamnrOBaTu OCHOBHi IIOHATTA TEMHU Ta

OOTOYHUU




3acBoiTi 0OaszoBi Te3u. IligroroBka mo
[TpakTuHO1 pOOOTH.

Tema 5. Cunre3 Mucreursa B 100y
MOJEpPHI3MY: (popMoTBOpUMIL
cuHTe3 bayray3y Ta oro BIJIuB Ha
pPO3BUTOK MucTeuTrBa XX CT.
O3HallOMUTHCA 3 PEKOMEHIOBAHOIO
JiTepaTypolo, OIpaIoBaTU OCHOBHI
MOHSATTA TEMH Ta 3acBOiTHM 0a30Bl Te3H.
[TinroroBka g0 IIpakTHuHOI POOOTH.

NOTOYHUU

Tema 6. CuHTe3 MHMCTEUNTB 100U
MOCTMO/EPHI3MY.

IHocTtmonepHicTebkuii 3cyB (1960
1980-1i) Ta pyiiHYBaHHS M€K BUIIB
MUCTEIITBA. O3HalOMHUTHCS 3
PEKOMEHI0BAHOIO JiTepaTypolo,
OoImpanoBaT OCHOBH1 IIOHATTA TCEMH Ta
3acBOiTH 0a30Bi Te3u. IligroroBka 10
[TpakTuHO1 pOOOTH.

NOTOYHUN

Tema 7. IHocTmMonepHicTchKa
€KJIEKTHKA Ta MIKTEKCTYaJIbHICTh:
AEKOHCTPYKIUIsA KaHOHIB,
KOJIAKHICTD, HUTYBAHHA.
O3znHaitoMuTHCS 3 PEKOMEHIOBAHOO
JiTepaTyporo, OIpaLtOBaTH OCHOBHI
HNOHATTA TEMH Ta 3acBOiTHM 0a30Bl TE3H.
ITinroroBka a0 IIpakTHaHO1 POOOTH.

HNOTOYHUU

Yceboro roaun 3a 3M 1:

41

Ycboro 0aJiB:

35

3microBuii moayJsb I1. (anru.)

Current Practices, New Media, and Spatial Synthesis
(AKTyaJIbHI IPAKTUKHU, HOBI MeJlia Ta MPOCTOPOBUIA CHHTE3)

Tema 8. IlpocTropoBmii cuHTE3 Ta
Site-specific art: iHTerpamis
MHUCTEUTBA B ypOaHicTHYHe
cepeaoBuILLe, nadJik-apr,
Janamadrauin cudre3 (Land art).
O3znHaitoMuTHCS 3 PEKOMEHIOBAHOO
JATCpaTyporo, oIrpanroBaTu OCHOBH1
MOHATTS. TEMU Ta 3acBOITH 0a30Bl TE3M.
ITinroroBka a0 IIpakTuuHO1 pOOOTH.

6

HNOTOYHUU

Tema 9. Hu¢posuii Ta
MYJIbTHMeXiHHUT CHHTE3:
MeliaapT, reHepaTHBHE MUCTELTBO,
BileoIHCTANANIA Ta NPOEKUINHUMI
MAIIIHT. OsHaiiomuTHCs 3
PEKOMEHI0BAaHOIO JiTepaTyporo,
ompanroBaTl OCHOBH1 IIOHATTA TCMHU Ta

3acBoiti 0OaszoBi Te3u. IligroroBka mo
[TpakTH4yHOI pOOOTH.

OOTOYHUU




10.

Tema 10. CsitTio, 3ByK Ta
iHTepaKTHBHICTH MpOCTOpYy:
CBiTJIOAM3AMH, sound-art Ta
MPOCTOPOBI cepeoBHINA SIK
Cy4yacHa dpopma CHHecTe3Il.
O3HallOMUTHCA 3 PEKOMEHIOBAHOIO
JTEPaTypolo, OIpaLIOBAaTU OCHOBH1
MOHATTS. TEMH Ta 3acBOITH 0a30Bl TE3M.
[TinroroBka g0 IIpakTHuHOi POOOTH.

NOTOYHUU

11

Tema 11. IHepdopmaTuBHO-
Bi3yasibHUM CHHTE3: TiJIeCHi
NMPAKTHKH, ooxi-apT Ta
nepgopmanc y CY4aCHOMY

apTHpocTopi. OsHaiioMuTHCS 3
PEKOMEHI0BaHOIO TITEPaTypoIo,
ONpAIIOBATH OCHOBHI MOHATTS TEMH Ta
3acBoiT 0OaszoBi Te3u. IliAroTOoBKa 1O
[TpakTuyHOi poOOTH.

NOTOYHUN

12.

Tema 12. IMmmepcuBHi TexHOJIOTII
(VR / AR/ Al): BipryajsibHa Ta
JAONOBHEHA PeAJIbHICTD AK
HOBITHIN HU(POBHUI IPOCTIp.
O3HaloOMHUTHCS 3 PEKOMCHAOBAaHOIO

JTEpaTyporo, ONpaIfoBaTH OCHOBHI
TIOHSTTSI TEMU Ta 3aCBOITH 0a30Bi TE3H.

[TinrotoBka 1o IlpakTrnanoi po6oTH.

DOTOYHUN

13.

Tema 13. Excio3uuiiino-
KYPAaTOPCbKUIl CHHTE3:
KYPaTOPChKi cTpaTerii CTBOPEeHHS
CHUHTETUYHHUX BUCTABKOBUX
NMPOEKTIB Ta ApTHPOCTOPIB.
O3HallOMUTHCS 3 PEKOMEHIOBAHOIO

JITepaTyporo, OMpaIroBaTH OCHOBHI
MOHATTS TEMHU Ta 3aCBOITH 0a30Bi1 TE3M.

ITinrotoBka no IlpakTrnanoi poOoTH.

HOTOYHUU

14

Tema 14. CuHTe3 MHCTEUTB Yy
NPAKTHII CY4YaCHOI0 XYJAOKHHUKA.
IHoeqnanus TPAAULIHHUAX Ta
HOBITHIX Bi3yaJIbHHUX dopm.
O3HalioMUTHCI 3 PEKOMEHAOBAHOIO

JiTEpaTypoIo, OTIPAIIOBATH OCHOBHI
IIOHATTS TEMHM Ta 3acBOITH 0a30Bl TE3MW.

[TinrotoBka no IlpakTrnanoi po6oTH.

NOTOYHUN

Ycnoro roagun 3a 3M 2:

41

Ycboro 0atiB:

35

Ycboro roauH 3a 2 ceMecTp:

82

Pa3om 0aJtiB

70

[TincymkoBuit
qudepeHiioBaHul

31K

6. 3aco0m TiarHOCTUKH Pe3yJbTATIB HABYAHHS TA METOJM IX JeMOHCTPYBAHHA




[Tix 9ac BUKJIaMaHHS KypCYy BUKOPUCTOBYIOTHCS HACTYITHI METO/IM HAaBUAHHS:
1. Memoou opeanizayii ma 30itiCHeHHs HABYATbHO-NIZHABANLHOI OISIIbHOCTI
3a mxepenoM iHdopmarii:
— CuaoBecHi: nekuia (TpaguuiiiHa, nMpoOJeMHa) 13 3aCTOCYBAHHSIM 1H(QOpPMaLIMHUX
TEXHOJIOT1, MOsSICHEHHS, PO3MOBI/Ib, Oecifa.
— HaouHni: npe3enTartis, UTFOCTpAaIlisi, 1eMOHCTpAIIIS.
3a cTynmeHeM CaMOCTIMHOCTI MUCJIEHHS: PENpPOAYKTHUBHI, pPENPOIYKTHBHO-
BapiaTUBHI, MOIIYKOB1, TBOPYi, MPOOJIIEMHO-TIONIYKOBI, IHTETPATUBHI.
3a cTymeHeM KepyBaHHS HAaBYAJIBHOI [ISUTBHICTIO: TiJ KEPIBHHUIITBOM
BHKJIaJ1a4ya; CaMOCTiifHa po0OOTa CTYACHTIB 3 ITIOCTPATUBHUM MAaTEpiajioM.
2. Memoou cmumyniosanns inmepecy 00 HABYAHHA I MOMUBAYI] HABUANLHO-
Ni3HABANLHOT OIATbHOCTI!
— HaBYaJbHI JHWCKYCii; CTBOPEHHS CHTYyallil Mi3HABaJlbHOI HOBHM3HHW; CTBOPEHHS
CUTYyaIlli 3aI[1KaBJIE€HOCTI;
— 7100ip J0aTKOBOTO TEOPETUYHOTO Ta LJIIOCTPATUBHOTO MaTepiay.
VY mpotieci oO1iHIOBaHHS HABYAIBHUX JOCSITHEHb CTYCHTIB 3aCTOCOBYIOTHCS TaKi
METO/IH JI1arHOCTHUKHU:
— MeTOAH YCHOI'0 KOHTPOJIK: 1HIMBIlyalbHE ONUTYBaHH:, (PPOHTAJIbHE ONUTYBAaHHS,
cmiBOeciaa;
— METOAM MHUCbMOBOI0 KOHTPOJIIO: MOAYJIbHE MHUCHbMOBE TECTYBaHHS; IMiJICYMKOBE
MMCbMOBE TE€CTyBaHHS; pedepaTUBHO-I0CTIIHUIIbKA POOOTa; ece;
— MeTOJH TBOPYO—MOLIYKOBOI0 KOHTPOJK: MUCTEIITBO3HABYMI aHaIli3 TBOPIB;
— MeTOAH CAMOKOHTPOJIIO: YMIHHS CAMOCTIMHO OLIHIOBATH CBOI 3HAHHS, CAaMOAHaJII13.

7. (I)OpMI/I IHOTO4YHOIO Ta HiﬂcyMKOBOFO KOHTPOJIIO

HaBuanbHi TOCATHEHHS 3 JUCIUILIIHU OIIHIOIOTHCS 32 MOIYJIBHO-PEUTHHT OBOIO
CHCTEMOIO, B OCHOBY SIKOi IMOKJIaJ€HO IPUHIUII MMOETAIHOi 3BITHOCTI, IMOTOYHOIO
KOHTPOJIIO, MOAYJIHHOI'O KOHTPOJIO, HAKOIMMYYBAJIbHOI CUCTEMH OI[IHIOBAHHS PIBHS
3HAaHb, YMIHb T4 HABUUOK. PO3paxyHOK peHTHHIOBUX OaliB 32 BUJIaMH KOHTPOJIIO:

Ne Bun gisabHocTi MakcumMajJbHa Onuuunn Bcnoro

n/n KiIbKICTH 0aJ1iB

1 BiaBigyBaHHS JEKIIii 1 14 14
BiaBigyBaHHS pakKTUYHUX 3aHITH (5

2 1 5 5
[TpakTUYHHX)

3 Pob6oTa npakTHYHUX 3aHATTIX 10 5 50

4 Camocriiina po6oTa 5 14 70

3) MoaynbpHa KOHTpOJIBHA poOOTa 25 2 50

MakcumanbHa KUTBKICTh 0aiiB 3a MOTOUHY poOoTy aopiBHioe 100 Gami 189

MiHiManibHa KUTBKICTh OaiB 3a MOTOYHY poOoTy AopiBHIOE 60 OaniB 113

(60/0,52=113)

KoedimienT Buznauenns ycnimnocti (100/189 = 0,52) 0,53




Bun kontpoaio: udepenuiioBanuii 3amik (cyma 0aniB 3a BugamMmu pooir)

IincymkoBuii peliTHHroBHUi a1 100

8. Kpurepii oniHiOBaHHSI pe3yJibTATIiB HABYAHHS.
Kputepiem ycmimmHOro mpoXOKEHHS 3100yBadeM OCBITH  IiJCYMKOBOTO
OIIIHIOBAHHSI MOX€ OYTH JOCSITHEHHS HUM MiHIMaJIbHUX MMOPOTOBUX PIBHIB OIIHOK 3a
KOXXHUM 3aIJTAHOBAHUM PE3YJIbTATOM HAaBUAHHS HABYAJIBHOT AUCIUILTIHH.

KPUTEPII OLIIHIOBAHHSI CEMIHAPCHKHX 3AHSITD — HaBuanbHUM
IJIJAHOM HeE nepeadayeHo

KPUTEPII OLIIHIOBAHHS TIPAKTUYHUX 3AHATH

MakcuMalnibHa KUTBKICTh OajiiB, sIKi MOXKE€ OTpUMATH CTYJEHT 3a MpPaKTUYHE
3aHATTS — 10 0asiB. Po0oTa cTyIeHTIB OWIHIOETHCA MiI YA€ KOKHOT0 NPAKTUYHOTO
3aHATTA Bia 10 6auaiB (makc.) g0 0 (min.).

Bua 3aHATTSA: TpakTUYHI 3aHATTS 3TTHO HABYAIBHOTO IUIAHY MPOTpaMH
niepetoayeHi y opMi BAKOHAHUX 3aB/IaHb. Y IPOJIOBK 000X CEMECTPIB poOOTa CTyIeHTa
OIIHIOETHCS RiO YAC KOHCHO20 NPAKMUYHO20 3AHANIMAL.

Bun 3aBigaHHsS — miAroroBka 3aBAaHHs 1O TeMmi. DopMaT MiArOTOBKH
3a3HAYEHUI B KO:KHOMY OKpeMOMY 3aB/aHHi.

KpuTepii o1liHIOBaHHSI NPAKTHYHOI PO0OTH ‘ K-c1b 0a1iB |
o BukoHamnmsl 3a80aib, 3 AKUX.
e [loBHe Ta rTUOOKE PO3KPUTTS TEMH 3aBJIaHHSI, BIICBHEHE 10-9 Ganis

BOJIOJIHHS XYJI0’KHIM MaTepiajioM Ta 0OpaHOK TEXHIKOIO;
OpUTIHAJbHE 1HAMBIAYaJIbHE KOHLENTYalbHE PIIIECHHS;
IPYHTOBHA pedIeKCis 3 BUKOPUCTAHHSIM MUCTEIBKOT
MOHSATINHOT 0a3u; BUACHICTh MOJAHHS Ta BUCOKA KYJIbTypa
pe3eHTAllli.

e TloBHE PO3KPHUTTS TEMH 3aBJaHHs, IPaMOTHA poboTa 3 8-7 Ganis
XYJI0’KHIM MaTepiajoM Ta TEXHIKOIO 3 OO MHOKUMH
HE3HAYHUMU OTPIXaMU; HASBHICTh aBTOPCHKOTO OaueHHS;
HAJIE)KHUM aHaJli3 TBOPYOTO MPOIIECY 3 BUKOPUCTAHHIM
(haxoB0O1 TEPMIHOJIOTrIi; BYaCHE ITOJAHHS POOOTH.

e Tema po3kpuTa 3arajioM, IpUCYTHS 1HIMB11yalbHICTh 6-5 GauniB
XYJI0’)KHBOT'O BUCJIOBY # IliIKaB1 KOMIIO3UIIIITHI Y1
KOJIOPUCTUYHI PIIICHHS, TPOTE CIIOCTEPIraeThCs
HECTaOlIbHICTh @00 HEBIIEBHEHICTh Y BOJIOIIHHI TEXHIKOIO Ta
MarepiaiioM; (paxoBa TEPMIHOJIOTISI BHKOPUCTOBYETHCS
dbparmMeHTapHo.

e Tema po3kpHTa YaCTKOBO a00 MOBEPXHEBO; IMAOIOHHHIA 4-3 Ganu
M1JX17] 10 BUKOHAHHSI, CYTT€BA HEBIIEBHEHICTh UM OTPIXU B
po0OTI 3 MaTepiajaoM; aHaji3 TBOPUOIO MPOIECY CIPOIICHUI




a0o BIACYTHIN; HE3HAYHE MMOPYIICHHA TEPMIHIB 3724l Ta
orpixul B oopMiIeHH.

e Tema MPaKTUYHO HE PO3KPHUTA, pOOOTA BUKOHAHA HEHAICKHO 2-0 6amiB
a00 He3aBepIleHa; HEOXaMHICTb, BI/ICYTHICTh PO3yMIHHSI
crienindiky MaTepiaay ¥ TEXHIKH; CYTTEBA 3aTPUMKa 3
MOJaHHSM, BIICYTHICTh CAMOCTIMHOTO aHaJi3y Ta HEHAJIC)KHA
KYJIbTypa MPe3eHTallii.

Pa3zom: 10 0aaiB

KPUTEPII OLIIHIOBAHHSI CAMOCTIMHOI POBOTHU

MakcuMainbHa KUIBKICTh OalliB, sIKI MOXKE€ OTPUMATHU CTYJIEHT 3a CaMOCTIMHY
poboTy — 5 6aaiB. OUiHIOETHCA KOKHA caMocTiiiHa po06oTa Bia S 6aaiB (Makc.) 10
0 (min.). Ilpu BuCTaBlIEHHI OINIHKM 3a BUKOHAHHS CaMOCTIMHOI poOOTH BPaxOBYETHCS
piBEHb BUKOHAHHS POOOTH 3TiJTHO HABEJEHUX HMOXKYE KPUTEPIiB OLiHIOBaHHS. KUIbKICTh
OaJTiB 3a MiJ 9YaC BUKOHAHHSI CaMOCTIHHOI pOOOTH 3aJIeKUTh BIJl JOTPUMAHHS TaKUX
BUMOT':
— CBO€YACHICTh BUKOHAHHS HaBYaJILHUX 3aBJIaHb;
— TOBHMH 00CST 1X BUKOHAHHS;
— SKICTh BUKOHAHHS HaBYAJIbHUX 3aBJaHb;
— CaMOCTIHHICTb, BUKOHAHHS,
— TBOPYMH MiAX1J Y BUKOHAHHI 3aBJIaHb;
— 1HIMIATUBHICTh Y HABYAIBHIN MISUIBHOCTI
— TMpe3CHTaIlis pe3yJIbTaTiB pOOOTH Ha IPAKTUIHUX 3aHATTSX.

KpuTepii onliHIOBaHHSI CAMOCTIHHOI po00TH K-c1 6a71iB

e [loBHe Ta OpHUriHAJIbHE BUKOHAHHS CAMOCTIHHOTO 5 Oanis
3aBJAaHHS; BUPAKEHUHN 1HAUBIYAJIbHAN MIJIX1] 1 IIMO0Ke
PO3KPUTTS TEMU; FPAMOTHE 3aCTOCYBaHHS TBOPYHMX TEXHIK
(a60 (haxoBOi TEpMIHOJIOT1T JJ1s1 JICKI[IMHUX 3aBJIaHb);
JOTPUMAaHHSA BCIX TBOPUYUX 1 TEXHIYHUX BUMOT Ta
BCTAHOBJIEHOT'O TEPMIHY.

e 3aBjaHHs BUKOHAHO MOBHICTIO, IPUCYTHE aBTOPCHKE 4 GaniB
OaveHHS; BUTJISAT pOOOTH HAJIC)KHHM, BYaCHE TTOJaHHS.
[Ipote 3aBaaHHs BUKOHAHO 13 IEIKUMU HETOYHOCTSIMU Y
BUKOHAHHI YU O(POPMJIEHHI; JUIsl JIEKI[IHHUX 3aBJaHb -
TeMa PO3KPUTA 3 TOOJUMHOKUMH HE3HAYHHUMH OT'PiXaMH,
HasiBHE (pparMeHTapHE BUKOPUCTAHHS (axoBOi
NOHSATINHOI 0a3u

e 3apjaHHs BUKOHAHO 3arajoM, IpoTe MiaxXiJ € 3 Oanu
CTaHJaPTHUM, HE KPCaTUBHHMM; HasABHI He3HAYH1 TEXHIYHI
OTpiX¥ Y BUKOHAHHI, HasIBHE HE3HAYHE TTOPYIIICHHS
TEPMIiHIB MOJaHHSI.

e 3aBJIaHHS BUKOHAHO IIOBEPXHEBO a00 HE B IOBHOMY 2 bamu
00cs131; HU3bKUM PIBEHb BUKOHAHHSI, BIICYTHIN




KpEaTUBHUI M1JIX1]], CYTTEBI 3aTPUMKH 3 MTOJAHHIM
poOOTH.

e 3aBjaHHs BUKOHAHO Ha KOMIIJISITUBHOMY PiBHi, a00 1-0 6anu
MPAKTUYHO HE BUKOHAHO Ta HE BIMOBIa€ BUCYHYTUM
BHMOTaM, po0OTa T0/IaHa B HE3aBEPIICHOMY BHTIIsIII O3
JTOTPUMaHHS TEPMiHi.

Pa3zom: 5 0auiB

®OPMMU NNPOBEJIEHHS TA KPUTEPII OIITHIOBAHHSI
MOAYJBbHOI'O KOHTPOJIIO

MakcumanbHa KUIbKICTh OalliB, SIKI MOKE€ OTPUMAaTH CTYJIEHT 32 MOJYJIbHHIA
KOHTpOJIb — 25 0aJj1iB. Mooy IbHHM KOHTPOJIb OLIHIOETHCA Bif 25 0aJiB (Make.) 10 0
(min.). MonynpHa KOHTpOJIbBHA POOOTa € TIJCYMKOM II€BHOTO €Tally BUBYCHHS
mucturutieg. Moro MeTa — BUSIBIGHHS €TalliB 3aCBOEHHS CTY/IGHTAMH 3MiCTy HABYAIBHOI
JUCUUILTIHA. MOIy/IbHUI KOHTPOJIb 3HAHB Ta BMIHB CTYJIEHTIB MPOBOIMTHLCS 3TAHO 3
TEMAaTUYHUM TUIAHOM 1 3A1MCHIOETHCA IMICIs 3aBEPIICHHS BUBYEHHS HABYaJIbHOTO
Marepiany.

Bun 3aHATTA: MOXYJIbHHMII KOHTPOJIb NPOBOAUTHCH y ¢GopMi NMHCHBMOBOL
KOHTPOJILHOI po00oTH (TecTa), sika BUCBIT/IIOE 00pany Temy KoxxHUIT MOTy/b, OKpPIM
yHI1()IKOBAaHOT CHCTEMH OIIHIOBAHHS, 3aJICKUTH BiJl JOTPUMAHHS HACTYTHUX BUMOT':

— TIOBHUH 00CAT BUKOHAHHS pOOOTH;

— BIINOBIAHICTh T€Mi pOOOTH;

— SIKICTh BUKOHAHHSI MUCbMOBOI po0OTH;

— CaMOCTIHMHICTb il BUKOHAHHS;

— TBOpPYMU MIJAX11 Yy BUKOHAaHHI poOOTH;

— OXaMHICTh Ta BYACHICTH ITOJIAHHS,

— CaMOCTIMHICTb aHaNI3y Ta BUKJIAJCHHS MaTepiaiy.

OuiHroBaHHs B1I0OYBAa€ThCS TMICS IMJICYMKOBOTO aHaji3y MUCHBMOBUX POOIT
CTYJICHTIB.

K-t

Kpurepii omiHioBaHHSA .
puTepn oy oaJiB

® BOJIOJIIE TEOPETUYHUMHU 3HAHHAMHM Ta MPAKTUYHUMH BMIHHSIMHU Ha
BUCOKOMY PiBHI, M0 MATBEPIKYEThCS BIAMOBIIII0 HAa MUTAHHS
KOHTPOJILHOT po0OTH; 21-25

® TIPOJICMOHCTPYBAB 3aTHICTh POOUTHU BUCHOBKHU 1 OOTPYHTOBYBATH CBOIO
MTO3UIIII0 HA OCHOBI MPOBEJICHUX CIIOCTEPEIKCHbD.

® BOJIOJIIE TEOPETUYHUMHU 3HAHHAMHM Ta MNPAKTUYHUMH BMIHHSIMU Ha
JIOCTaTHbO BHCOKOMY PIiBHI, 10 MIJTBEPIKYETHCA BIAMOBIIIIO Ha
NUTaHHS KOHTPOJIBHOI pOOOTH; 17-20

® TIPOJIEMOHCTPYBAB 3/IaTHICTh POOMTH BUCHOBKH Ha OCHOBI IMPOBEICHUX
CIIOCTEPEKEHb.

® BOJIOJI€ TEOPETUYHWMU 3HAHHSAMHU Ta MPAKTHYHUMH BMIHHSMH Ha
JIOCTaTHBOMY DiBHIi, IO IIATBEP/IKYETHCS BIAMOBIIII0 HA IHUTAHHS
KOHTPOJIbHOT pOOOTH, 3 JOMYIICHHSIM MTEBHUX TOMUJIOK; 13-16

® MPOAEMOHCTPYBAaB HEAOCTAaTHI YMIHHS OOIPYHTOBAaHO 1 CaMOCTIHHO
pOOUTH BUCHOBKHM Ha OCHOBI MPOBEJICHUX CIIOCTEPEIKEHbD.




® CTYJEHT B LUJIOMY BHSIBUB IIOCEpE/IHIM pPIBEHb 3HAHb, YMiHb, IO
H1ATBEPAKYETHCS BIAMOBIIIA0 HA TUTAHHS KOHTPOJIBHOT pOoOOTH;

® TIPOJICMOHCTPYBaB IIOCEpPEIHI YMIHHS OOIPYHTOBAHO 1 CaMOCTIMHO
pOOUTH BUCHOBKHM Ha OCHOBI ITPOBEJICHUX CIIOCTEPEKEHD

® CTYJCHT BHSBUB JIMIIE MIHIMQJIbHO MOKJIMBUWA JOMYCTUMUN PpIBEHb
3HaHb, YMIHb, 10 MIJTBEP/KYETHCA BIAMOBIIII0 Ha MUTAHHS
KOHTPOJIbHOT po0OTH; 5-8

® POAEMOHCTPYBAaB HETrOTOBHICTh TIPaMOTHO 1 CaMOCTIHHO pOOUTH
BHCHOBKH Ha OCHOBI ITPOBEJACHHUX CIIOCTEPEKEHD

9-12

® CTYJICHT BHUSBHB HE33JOBUILHUNA pIBEHb 3HAHb, YMiHb, IO
M1ATBEPKYETHCS BIMOBIIII0 HA TUTAHHS KOHTPOJIBHOT pOOOTH;

® [IPOJEMOHCTPYBaB HEBMIHHS IOCIIJOBHO, I'PAMOTHO 1 CAaMOCTIMHO
BHCHOBKHU Ha OCHOBI MIPOBEACHUX CIOCTEPEKEHD

®OPMHU MPOBEJIEHHS I KPUTEPII OIITHIOBAHHSI
CEMECTPOBOI'O KOHTPOJIIO
2 cemecmp (Qpopma KoHmporo — ougheperyitiosanuil 3auix)

CemecTpoBUll KOHTPOJIb HaBYAIBHUM IUIAHOM BIAMOBIJIHO JO OCBITHBO-
npodeciitHoi mporpamu nepeadadueHuid y BUMIISAL JUGEpPEHIIIHOBAHOTO 3aTIKy, SKUN
BUCTABIIAETHCA, K CyMa OaiiB 3a Bci popMu poOOTH MPOTATOM BUBYECHHSI IUCIIUTLIIHU.
[Tpu BHCTaBICHHI OIIHKHM 32 CEMECTPOBUN KOHTPOJIb BPAXOBYETHCS PIBEHb BUKOHAHHS
poOOT Ha BCIX eTamax HaBYaHHS 33 TUCITUTLIIHOTO.

8.1. Po3moain 6aJiB, IKi OTPMMYIOTH CTYI€HTH

Po3noain 6aaiB 3a 100-02J1bH0I0 IIKAJIOIO

IoTrounnii koutpoJsb (I1IK)

MakcumarbHi 6ajii 3a BUKOHaH1
3aBIAHHS
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3micToBuiit Mmoay.s 1.
IcTopuyHa eBOJIIONISI TA TEOPIA CHHTE3y MUCTEITB B KOHTEKCTI KYJbTYPH TA
30epe:KeHHs KYJIbTYPHOI CIIAIIIUHH.

Tema 1. ®denomeH cuHTEe3y wmucreursn: | 1 3) 6
MOHSTTS, T€HE3a Ta MDKIUCIUILIIIHAPHICTh
Xya0xHbporo TBopy (Gesamtkunstwerk).




Tema 2. CakpajlbHUN CHHTE3 Ta aHTUYHUU
CUHKpeTu3M (AHTUYHICTH, CepelHbOBIYYS,
Bigpomxenns).

Tema 3. Tearpanizamis npocTopy Ta
CUHTETUYHA npupoaa bapoxko Ta
Knacuumszmy.

Tema 4. Pomantuunuii cunte3 XIX-noyaTky
XX cr. Ta ctiiib Mogiepn (Ceriecis).

[EEN

17

Tema 5. Cunre3 wwucrenrBa B J00y
MOJICpHI3MY: GbopMOTBOpUMII  CHHTE3
bayray3y Ta #Oro BIUIUB Ha PO3BUTOK
mucTenTBa XX CT.

Tema 6. CuHTe3  MHUCTEUTB J100U
MMOCTMOJIEPHIZMY. [TocT™MonepHiCTCHKU
3cyB (1960-1980-11) Ta pylHYBaHHS MeEX
BUJIIB MUCTEIITBA.

Tema 7. IlocTMOAEpHICTChKA EKJIEKTUKA Ta
MDKTEKCTYaIbHICTh: JTEKOHCTPYKIIis
KaHOHIB, KOJIAXKHICTh, ITATYBaHHS.

17

MKP

25

25

Ycnoro 60aais 3a 3M 1

7

2
0

35

25

89

3microBuii moayJsb Il. (anrJ.)

Current Practices, New Media, and Spatial Synthesis

(AKTyaJIbHI IPAKTHKH, HOBI MeJlia Ta MPOCTO

OBMI CHHTE3)

Tema 8. IlpoctopoBuii cuHTe3 Ta Site-
specific art: iHTerpamiss MHCTEITBa B
ypOaHiCTUUHE CepeoBUIle, MadMiK-apT,
nangmadrauii cuates (Land art)

1

1

1
0

5

17

Tema 9. Hudposuili Ta MynbTUMEIINHUI
CUHTE3: MeJllaapT, FeHepaTUBHE MUCTEIITBO,
B1JICOTHCTAIISAIIS TA TPOEKITIMHUI MaITiHT.

[EEN

17

Tema 10. CBiTiO, 3ByK Ta 1HTEPAKTUBHICTb
poCTOpYy: CBiTIOAM3aiH, sound-art Ta
IPOCTOPOBI cepeloBuUlIa K cydacHa popma
CUHECTE3Ii.

Tema 11. IlepdopmaruBHO-BI3yaIbHUI
CHUHTE3: TIUIECHI NPaKTUKH, O0mi-apT Ta
nephopMaHC y CydacHOMY apTIPOCTOPI.

Tema 12. ImmepcusHni Texnomorii (VR / AR
/ Al): BipTyanbHa Ta JOMIOBHEHA PEATHHICTh
SIK HOBITHIH 1TU(POBUI MPOCTIP.

Tema 13. Excno3uiniitHO-KypaTOpChKUI
CUHTE3: KypaTOpChbKi CTpaTerii CTBOPEHHS
CUHTETUYHHX BHUCTaBKOBHX TIPOEKTIB Ta
apTOPOCTOPIB.

[HEN

17




Tema 14. Cunrte3 mucreurs y mnpakrumi | 1 3) 6

Cy4acCHOTO XYJ0XKHUKA. [Toennanus

TPaJUIIIMHUX Ta HOBITHIX Bi3yaJIbHUX (POopMm.

MKP 25| 25

Yceboro 0aais 3a 3M 2 7 3 3 35125 | 100
0

Pazom: 14 5 5 70 | 50 | 189
0

MaxkcumalnbHa KUIBKICTh OaiiB 3a MOTOYHY poOoTy aopiBHIoe 100 189

OautiB

MinimanbHa KUIBKICTB OaiiB 32 HOTOYHY poOOTy JopiBHIOE 60 OasiB 113

(60/0,52=113)

KoedimienT Buznauenns ycoimHocti (100/189 = 0,52) 0,53

Buna xkontpoaro: J{udepeniiiiopanuii 3aik (Cyma O6aiiB 3a BUIaMU

po0iT)

IincymkoBuii peiiTHHTOBHIi 0aJ1 100

8.2 Illkana ouinroBanuda: HamioHaanbHa Ta ECTS

Cyma 6autiB 3a BCl Ouirika OmuiHKa 3a HaIllOHAJIBHOIO IIKAJIOI0
BU/IM HABYAITBHOT ECTS | V¥ K3aMeHy, KypcoBoro JUTS 3aJTIKY
JUSITTBHOCTI IPOEKTY (pOOOTH), MPAKTUKH
90 - 100 A BIJIMIHHO
82-89 B oBoe
74-81 C 700P 3apaxoBaHO
64-73 D 3a10BLIBHO
60-63 E
HE3aJI0BLJIBHO 3 HE 3apaxoBaHo 3
35-59 FX MOJIMBICTIO TIOBTOPHOTO MO>KJIMBICTIO
CKJIJaHHs MOBTOPHOT'O CKJIaJJaHHS
: HE 3apaxOBaHo 3
HE3aJJ0BLIBHO 3 ,
, 000B’SI3KOBUM
0-34 F 000B’I3KOBUM MTOBTOPHUM
: MOBTOPHUM BUBYEHHSIM
BUBYCHHSIM JTUCLIMILTIHUA :
JUCITUTUTIHU

9. IHCTPpYMeHTH, 00J1aJHAHHSI Ta MPOrpaMHe 3a0e3Me4YeHHs, BAKOPUCTAHHS SIKHX
nepeadavyac HABYAJIbHA JUCHUILIIHA

1. PoGoua mporpama HaBYaNbHOI AUCHUIUTIHA «CHHTE3 MHUCTELTBY» IS 3100yBadiB
BUIIIOT OCBITH 3a IPYT'MM OCBITHIM CTyII€HEM (OCBITHbO-KBaTi(DiKaItHUM pIBHEM
«Marictp») 3a cremianpHicTIO B4 «O0pa3oTBopue MHUCTEITBO Ta pecTaBparlis»,
OIIIT «O6pazorBopue muctenTBo». KJIAJIIM/I imeni M. boitayka. 2026. 25 c.

2. Cnaiinu, mpe3eHTarti.

W

JleMOHCTpaIiiHuiA TUIAKTUYHUN MaTepiall.

4.  Owunnaiin mnatdopmu Telegram, Classroom, Moodle.




10. PexomenaoBaHi pkepesa ingopmanii
10.1. OcHoBHa JiTepaTypa

1. Backsamite B. ®@OpMOTBOpPEHHS SK YMHHUK XYJO0KHBOIO CHUHTE3Y B JU3aiiH1
bayxay3y. AKTyanabH1 TUTaHHS TyMaHiTapHuX Hayk. 2025. Bun. 89, tom 1. C. 155 -
159. DOI https://doi.org/10.24919/2308-4863/89-1-21.

2. XKupos O., bnarosa T. CuHTe3 MUCTEUTB Y Cy4acH1i KyJIbTypi: ICTOPUYHHUM aCIIEKT.
Teopisa Ta ictopis KyabTypu. [Iutanus kyneTyposnorii. 2026. Ne47.C. 48-61.DOI:
10.31866/2410-1311.47.2026.360773.
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npobimemu Apxitektypu Ta MicroOyayBanus. 2023. Bun. 65. C. 59-70.
https://doi.org/10.32347/2077-3455.2023.65.59-70.

4. Hecen I. I. Cunre3 mucrenrs : HaBy. nocionuk. Kuis : HAKKKiM, 2020. 120 c. ISBN
978-966-452-172-4. Pexxum poctymy: https:/surl.li/ggnxfs
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DOI: 10.37131/2524-0943-2025-54-9.

6. IlaBenmpuyk I. A. Iges cuHTE3y MHUCTEUTB SIK ICTOPUKO-KYJbTYpPHE MIATPYHTS
KOHLENTYyaJIbHUX 3acaj noctimmpecionizMmy. Bicauk XJIAJIM. 2016. Ne5. C. 37-43.
Pexxum poctymy: http://www.visnik.org.ua/pdf/v2016-05-06-pavelchuk.pdf.

7. Cunte3 wmucrenrs: Hapuanmpnuii mociOHuk / B.I'.Yepusscekuii, 1.0.Ky3Heuosa,
T.B.Kapa-Bacunbena, 3.A.Yerycosa. K.: HAY, 2012. 320 c. ISBN:978-966-598-727-7

8. CuHTE3 MHCTENTB Yy CYYaCHHX COI[OKYJbTYpPHUX Ipoiiecax: 30. Te3 MIiXHap.
Hayk.koH$. HarioHanbHa akazemis 0Opa30TBOPYOrO MHCTEITBA 1 apXiTEKTYpH,
Universitdt Leipzig, Institut fiir musikwissenschaft (Himeuuuna), University of
Basilicata, Matera (Iramist), Zhejiang university of technology, HANGZHOU,
Zhejiang (KHP). Kuis, 2020. 80 c.
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IopivHOi MiKHAp. HayK. KoH}. (08.11.2022). HAM VYkpainu, HCAY, Politechnika
Warszawska, INTBAU. Kuis, 2022. 107 c.

10.2. lonaTkoBa Jiteparypa

10.IcTopisi 00pa30TBOPUYOrO0 MHUCTEITBA Ta apXiTekTypu. Kypc JekIiil ajsi CTyJeHTIB
cnermianbHocTi 034 Kyneryposnoris / Yknagad: k.1.H. O.Jemiako. Kuis: BumaBauiTBo
K-Jlipa, 2021. 182 c. Pexxum noctymy: https://surl.li/zwejap

11.Pynaunpka O.I1. YkpaiHChbke MUCTEITBO y MOJIKYJIBTYpPHOMY IpocTopi: HaBuambHMiA
nocionuk. - K.: ExcO06, 2000. 208 c.

12.Komaposcbka O. A., BinacoBa B. I'., Muponosbceka H. €. MoaenbHa HaBuajibHa
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JUCT
Y3roJsKeHHsI p00040i HABYAJIbHOI IPOrpaMu
3 nucuuIuTini CMHTE3 MUCTENTB,

(Ha3Ba HaBYAIBHOT JUCIIMILIIHH)

CKJIaJCHOI  BIAMOBIAHO JO  OCBITHBO-TIPOQECIiHHOT  MporpamMu  MiJATOTOBKHU
MaricTpiB 3a HampsMoM/crernianbHicTI0O B4 «O0pa30TBOpUYE MUCTEIITBO T4 MUCTEIITBO,
pectaBpaitis», O «O0pa3oTBOpUYE MUCTEIITBOY,
PO3po6IIeHOT KaHAUJATOM MUCTEIITBO3HABCTBA, JOLIEHTOM
Kadeapu MUCTEITBO3HABCTBA Ta MUCTElbKOI ocBiTH Kammmait O.C.

. . ara ta Ne
IIpizBuine, im’s, 1Mo A
. . MPOTOKOJTY
0aTbKOBI IMignuc .
. 3aciaHHs
3aBigyBaua
Kadeapu
Kadenpa, 3a sxoro 27.08.2026
3aKpiIUIeHa TUCHIUTIIIHA — Kammmait O.C. Nel
MucTelTBO3HABCTBA 1
MHCTELLKOI OCBITH
(na3Ba xadempu)
BumnyckoBa xadenpa — Backesuu O.€. 26.08.2026
MOHYMEHTAJILHOTO 1 Nel
CTAaHKOBOI'0 YKHBOIHUCY
(na3Ba xadenpu)
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