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1. Mera Ta 3amJiaHOBaHi pe3yJbTATH HABYAHHSA

2.1. MeTa BUBYEHHS HABYAJBHOI JUCIUILIIHHA

Merta HaBuanbHO1 nucuuIUIiHd «KoHLeNnTyanbHUN KOJIax» MOJIATaE Y PO3BUTKY
3IaTHOCTI 3/100yBayiB MUCIUTH 00pa3aMu, MPAIFOBATH 3 acOlIaIlisIMA Ta CHMBOJIaMU, a
TakoX (OpMyBaTH HABUYKM CTBOPEHHS BI3yaJbHUX pIIIEHb, M0 MOEIHYIOTh
1HIUBITyJIbHAM TOCBIJ 13 KyJIbTYPHUM KOHTEKCTOM. Kypc cipsiMmoBaHMi Ha BUXOBaHHS
TBOPUYOi CBOOOJM Ta KPUTUYHOT'O MHUCJICHHS, JIe KOJIaXK BUCTYIIA€ HE JIUIIE TEXHIKOI0, a
IHCTPYMEHTOM KOHIIETITYaJbHOTO OCMHCIJICHHSI CBITY, 1J€HTUYHOCTI Ta COIIaJbHUX
SIBUTII.

3aBgaHHS Kypcy — HaBUMTH IHTEpPIPETYBAaTH 1]1€i 4yepe3 Bi3yalbHl MeTadopu,
eKCIIEPUMEHTYBATH 3 MaTepiajJaMH Ta CTBOPIOBATH LIUTICHI KOMIO3UIIi1, 7ie (hopma 1 3MiCT
B3a€EMHO MIJICUIIOITH 0AHE oHOoro. Kypce dhopmye HaBUUKH pOOOTH SIK 3 PYUYHUMH, TaK 1
3 HU(PPOBUMU TEXHIKAMHU, PO3BUBAE 3/IaTHICTH JI0 aHAIITUYHOT'O Ta 00Pa3HOr0 MUCIICHHS],
a TaKOX roTye 3100yBayiB /10 MpodeciiiHOi MpaKkTUKH y chepl rpadiyHOro qu3aiHy, J1e
BaXXJIMBUM € HE JIMLIE BI3yaJbHUN PE3yNbTaT, a i KOHUENTyallbHA MIHOUHA.

2.2. 3anjaHoBaHi pe3yJibTaTH BUBYEHHS MOAYJiB HABYAJIbHOI JUCHMILTiHU
Bnacnigok BUBYEHHS HAaBYAJIBHOI JUCIMIUIIHU 3/100yBad OCBITH MOBUHEH OyTH
3JIaTHUM TMPOJIEMOHCTPYBATH TaKi MPOrPaMHi pe3yJbTATH HABYAHHS:

IMPH-1. 3acTocoByBatu HaOyTi 3HAHHS 1 PO3yMiIHHSA MPEIMETHOI 00JacTi Ta
chepu npodeciitHOT AISITBHOCTI Y MPAKTUYHUX CUTYAITISX.

IIPH-4. Buznauatu MeTy, 3aBJIaHHS Ta €Talu MPOCKTYBAHHS.

ITPH-7. Amnami3yBaTu, CTWII3yBaTH, IHTEPHpPETyBaTU Ta TpaHCHOPMYBATH
00’ €KTH JIJIs1 pO3POOIICHHS XY0KHBO-TIPOCKTHUX BUPILICHb.

IMPH-11. Po3pobnsitT KOMIO3ULIMHE BUPIMIEHHS OO0 €KTIB AW3alHy Yy
BIJIMOBIAHUX TEXHIKaxX 1 MaTepiajiax.

ITPH-14. BuxopucrtoByBatu y mnpodeciiiHiii AiSIbHOCTI MPOSIBU YKPAiHCHKOI
MEHTAJIbHOCT1, ICTOPMYHOI IMaMm’sTi, HAIIOHAIBHOI caMoifeHTUdIKaIlli Ta TBOPUYOIO
CaMOBUP@XECHHS; 3aCTOCOBYBAaTH ICTOPUYHUN TBOPUMUA JOCBIZ, a TaKOX YCHIIIHI
yKpaiHChKI1 Ta 3apyOiKH1 XyI0KHI TPAKTHKHU.

ITPH-16. BpaxoByBaTu BJIaCTHBOCTI MaTepiaiiB Ta KOHCTPYKTHBHUX IOOYIOB,
3aCTOCOBYBATH HOBITHI TEXHOJOTII y IpodeciitHiil AisUTBHOCTI.

BuBueHHs HaBUanbHO! NUCHUIUTIHUA Tiependadae (GopMyBaHHS Ta PO3BUTOK Y
3100yBaviB 3arajibHUX KOMIIETEHTHOCTEI:

Interpanbna kommereHTHicth (IK) 3natHicTe po3B’s3yBaTH  CKJaJHI
CIELIaNII30BaHl 3a/adl Ta MPaKTU4YHI OpoOieMu y Tally3l au3aiiHy, abo y mpoleci
HaBYaHHA, IO Mependadae 3acTOCYBaHHS IEBHUX TEOPi 1 METOAIB JM3ailHy Ta
XapaKTEPHU3YETHCSI KOMIUICKCHICTIO Ta HEBU3HAYEHICTIO YMOB

3K 1. 3HaHHA Ta poO3yMiHHS MpPEeAMETHOI 00yacTi Ta po3yMiHHSA MHpodeciitHoi
TISUIBHOCTI.

3K 4. 3naTHICTh 10 OITYKY, 00pOOIeHHS Ta aHalli3y 1H(POpMAaIlii 3 pI3HUX JKEPET.

3K 6. 31aTHICTh OIIIHIOBATH Ta 3a0€3MeUyBaTH SKICTh BUKOHAHHS POOIT.

3K 7. L{inyBaHHs Ta moBara pi3SHOMaHITHOCTI Ta MYJIbTUKYJIBTYPHOCTI.
crneniaJabHUX ((paxXoBHX) KOMIIETEHTHOCTEH:

CK-2. 3naTHicTh 31iiicHIOBaTH (DOPMOYTBOPEHHS, MAKETYBaHHS 1 MOJCIIIOBAHHS

00’€KTIB H3aiHy.



CK-3. 3gatHICTh 31HCHIOBATH KOMIIO3UIIIHHY TOOYI0BY 00’ €KTIB IU3aiHY.
CK-5. 3paTHICTh 3aCTOCOBYBATH 3HAHHS 1CTOPil YKpaiHCHKOTO 1 3apyOi’KHOTO
MUCTELTBA Ta AU3alHY B XYI0KHbO-ITPOECKTHIN A1SUIBHOCTI.

CK-6. 31aTHICTh 3aCTOCOBYBATH Yy MPOEKTHO-XYIOKHIA IISUTBHOCTI CHeIialbHI
TEXHIKH Ta TEXHOJIOT1i poOOTH y BIAMOBIAHMX MaTepianax (3a creniaiizamisiMu).
CK-8. 3natHicTh 31HCHIOBATH KOJOPUCTUYHE BUPIILIEHHS MalOyTHHOTO JU3aiH-
00’exTa

CK-11. 3patHicTe gocsratd ycmixy B npodeciiiHiii Kap’epi, po3poOisaTH Ta
NPEeACTaBISATA BI3yallbHI Tpe3eHTallli, mopTdosiio BJIACHUX TBOPIB, BOJIOIITH
HIANPUEMHUIIBKUMY HaBUUKaMHU JUUIsl IPOBA/KEHHS AU3aiH-TISJIbHOCTI.

3. IlepenyMoBH /i1 BUBYEHHS IMCHUIIIHH

Ne 3/ [TonepenHi Ta CynyTHI HABYQJIbHI TUCIUILTIHA
1. Kusonuc
2. Pucynox
3. PopMOYTBOPEHHS
4. OcCHOBHM IPOEKTYBAHHSI 1 MPOEKTHOT Tpadiku
3. Konpopo3HaBcTBO
6. Komn’torepHa npoekTHa rpadika

4. OQuikyBaHi pe3yJbTaTH HABYAHHS

OdikyBaHi pe3yJNbTaTd HaBYaHHA JUCIUIUTIHM «KOHIENTyampHUN KOJaX)»
nepeadadaroTh GOpMyBaHHS Y 37100yBayiB OCBITH KOMILJIEKCHUX 3HAHb 1 MPAKTHYHHUX
HABUYOK, 30KpEMa, BOHU MAIOTh:

3HATH:

OCHOBHI NPUHILIMIH KOJIAXKHOI TEXHIKH Ta ii poJib y BI3yalIbHIA KYJbTYpI;
METOJU POOOTH 3 Bi3yallbHOIO METa(OpPOIO Ta CUMBOJIOM;

OCOOJIMBOCTI TIOEHAHHS PI3HUX MaTepiaiB 1 TEXHIK y CTBOpPEHHI
KOHIIETITYaJIbHUX 00pa3iB;

0a30Bl MAXOAW 10 KOMIO3MWINIWHOI oOpraHizamii Ta CTHIICTHYHOI
Y3TOJIKEHOCTI cepii pooiT;

KyJIbTYPHI Ta iCTOPUYHI KOHTEKCTA BUKOPHUCTAHHS KOAXY K XYI0KHBOTO
METOY;

BMITH:

(GhopMyITFOBATH KOHIICTIIIIIO Ta MEePeKIaaTH i1el y Bi3yalnbHy hopMmy;
3HAXOJWTH Ta 3aCTOCOBYBATH BiJIMOBITHI MeTa()OPH ¥ CHMBOIIH;
€KCIIEpUMEHTYBATH 3 MaTepiajaMu, MOEAHYBATH PY4HI Ta HU(POBI TEXHIKY;
CTBOPIOBATH LIUIICHI KOMITO3MII, /e popMa 1 3MICT B3a€EMHO IMiICHIIIOIOTh
OJIHE OJIHOTO;

IPE3EHTYBATH BJIACHI POOOTH, apTyMEHTOBAHO MOSICHIOBATH KOHILICTIIIIIO Ta
XYIOKH1 PIIEHHS;

aHali3yBaTW U OLIHIOBAaTH BI3yallbHI NPOEKTH 3 TOYKU 30pYy IXHbBOI
KOHLIENITyaJIbHOI INTMOMHM Ta MPOQECIHHOT SIKOCTI.



5. CTpyKkTypa HABYAJbHOI AMCIUILIiHA
5.1. TeMaTuuHMIi IJIAaH HABYAJBHOI JUCIUILIIHHA

Kinekicte rognua

JeHHa Gopma

y TOMY 9uCIi
. .. — = <
Ha3zsu 3micToBHX MOZIYJIB 1 TEM g = = % s E ?E g
g | E| E |E|EF 5
~ 8 - | 55 2%
= 2, S| Eg 3=
E g S
1 2 3 4 5| 6 7
Cemecmp IV
Mopnyas 1. [lopTpeT ik KOHIENT: Bi3yaJbHa iIECHTHYHICTH Yepe3 KOJIaK
Tema 1. Beryn no nuctmmninn «KoHuenTyanbHui
koax». [TopTpet sk ocobnuBa ¢popma BizyanbHOI 4 2 2
penpe3eHTallii.
Tema 2. Po3pobka xonuemnii podotu. [Touryk o6pasis
JUTSI TIepeIadi iICHTUIHOCTI 3aco0amu Komaxy. Po3pobka | 12 6 6
€CKi31B Ta KOMITO3HMITIHHUX PIllICHb.
Tema 3. BukoHaHHS KOJI&Xy B MaTepiai 64 32 32
Moayas 2. Cepist KoJ1aKiB Ha TeMy IPHKA30K i MpUCIiB’iB
Tema 4. Bizyamizarist TEKCTy Ta IHTEpIIpETAIlis 3MICTY 4 9 9
yepe3 o0pas.
Tema 5. Po3poOka CTUITICTUYHO Y3TOIKEHOI cepii 10 4 6
KOJIaXiB. €JIHICTh KOMIO3HUIIIMHUX 1 00pa3HUX PIIlICHb.
Tema 6. BukonanHs cepii KonaxkiB B MaTepiali. 50 25 25
Tema 7. Ilpe3enrarttis Ta 0OTOBOpEHHS POOIT. 6 4 2
Yevozo 3a IN cemecmp | 150 75 75
Yceboro roqud | 150 75 75
Bujx KOHTpOJII0 eK3aMeHalliiiHui neperJsj
5.2. Temu Jgekuiu
TeMu nekIiiHUX 3aHATH — HE TIepeA0avYeHO MPOrPaMor0 JUCIUTIIIHHA
5.3. Temn ceMiHapCbKUX 3aHATH
Temu ceMiHapCHKUX 3aHIATH — HE TIEpPeI0aYeHO MPOTPAMOIO JUCITUTUTIHI
5.4. Temu npaKTUYHHUX 3aHATH
Ne Kinbkicts
Ha3spa Temu
3/1 TOJIUH
IV cemecmp
Monayasb 1. IlopTpeT sik KOHIENT: Bi3yaJbHA iIEHTHYHICTh Yepe3 KOJIakK
1.| Beryn no aucuumiainu « KonnenryanasHuii kosaax». [llopTper sik ocodmBa
¢popma BiyabHOI penpeseHTanii.
1. O3HaOMHTHCS 3 ICTOPIEIO Ta PO3BUTKOM KOJIAXKY SIK XyJI0XKHBOTO METOY. 2

2. Po3rnsHyTH NpUKIaIU MOPTPETHUX KOJIAXKIB Y MUCTEITBI Ta TU3aiHi.
3. TIpoanamnizyBaTH BiIMiHHICTh M’k OyKBaJIbHUM IIOPTPETOM 1
KOHIIENITYaThbHOIO PETIPE3CHTAIIIE€I0 0COOMCTOCTI.




Po3po6ka konuenuii po6otu. Ilomyk o0pa3ziB /i nepeaayi i1eHTHYHOCTI
3aco0amu kojiaxy. Po3podka ecki3iB Ta KOMNO3UIIHHUX pillleHb.

1.

OznailiomMuTHcs 3 MeToaamu (OPMYIIOBAHHS KOHIICMINI Ta KIOYOBOTO
[IOB1IOMJIEHHS.

2. Po3rnsHyTH MOXIJIMBOCTI BUKOPUCTAHHS Bi3yaJlbHUX MeTadop i CUMBOIIIB
JUTS Tiepeiadi 11eHTHYHOCTI. 6

3. TlpoanamisyBaTd NpHUKIAAM KOMIIO3ULIMHHUX pIilIEHh y MOPTPETHOMY
KoJax1 (pparMeHTallisi, KOHTPACTU, PUTM).

4. BuUKOHATH €CKi3M KUIbKOX BapiaHTiB KOMIO3UIIii, OOTPyHTOBYIOYH BHOIp
MaTtepiaiiB Ta 00pasiB.

BukonaHHs KoJ1a)Ky B MaTepiaJi.

1. O3zHailoMHTHCS 3 TEXHIYHUMH MIPUHOMaMU poOOTH 3 Marepiagamu (marmip,
TKaHUHa, poTorpadii, IEKOPaTUBHI €NEMEHTH).

2. PosrasHyTH NpUKIIaay MOETHAHHS PI3HUX (QaKTyp 1 TEXHIK Y KOJaxi. 30

3. IlpoanamizyBaTh MOXJIMBI TpPYAHOLII Ta CHOCOOM iX BUpPILICHHS
(medopmariist OCHOBH, y3TOJIKEHHS KOJIbOPIB).

4. BuxonaTtH ¢iHambHHUIA KOJaX y Gopmati A2, HamKMcaTH HAa3BY Ta aHOTAIIIIO
po06OTH, MATOTYBATH ii O MPE3CHTAIII].

MoayJs 2. Cepist KoJ1aiB Ha TeMy IPUKA30K i MpUCJIiB’iB

Bizyauizanisi TekcTy Ta iHTepnpeTanisi 3MicTy yepe3 oopas.

1. OzHaifloMuTHCS 3 TpHKIAJaMH Bi3zyamizamii MpHKa30oK 1 MpUCTIB’iB Y
MUCTEIITBI Ta qU3aliHI. 9

2. Po3rnsHyTH MOXIIMBOCTI IO€HAHHS TEKCTY i 00pasy y KoJaxi.

3. IlpoanamizyBaTk CEMaHTHKy OOpaHUX BHCJIOBIB Ta BHU3HAYUTH KIIOUYOBI
€MOIIii Y1 HapaJIOKCH JUIS Bi3yaJbHOI IHTEpIpeTallii.

Po3poOka cTuIicTUYHO Y3ro:KeHoI cepii KosaxiB. €aHicTh

KOMIIO3ULiiHKUX i 00pa3HUX pillleHb.

1. OszHailoMHTHCS 3 TPUHITUTIAMHU CTUIIICTUYHOL €THOCTI Y cepii poOiT.

2. Po3rnsHyTH NpUKIaIu y3roJUKeHUX KOMIO3ULIHHUX 1 00pa3HUX pillICHb. 4

3. TlpoanamnizyBaTli MOXJIMBOCTI BHUKOPHCTAHHS IOBTOPIOBAHHX EJIEMEHTIB,
KOJIbOPOBHX PIillIEHb Ta PUTMY JUIsl CTBOPEHHSI LILTICHOCTI cepii.

4. BukonaTu ecki3u 2—3 KOJaXiB, 10 YTBOPIOIOTh EAUHY CEPII0.

Buxonanns cepii kosaxiB B MaTepiaJi.

1. O3HalloMHUTHCS 3 TEXHIKaMU NO€JAHAHHS PYYHUX 1 HHU(POBHUX 3acO0IB y
KOJIaXI.

2. Po3rnsHyTM TpUKIaad BUKOPUCTAHHS THUIOTpadikM Ta TEKCTOBUX
(parMeHTiB y KOMITO3HIIi1. 25

3. IlpoananmizyBaTu cmocoOu iHTerpaiii TEKCTy NPUKA3KU/TIPUCIIB’S Yy
Bi3yaJIbHUI 00pa3s.

4. BukoHartu cepiro 3 2—3 KoJNaXiB y Marepiaii, JOTPUMYIOUKCh CTHITICTUYHOT
Y3TOJIKEHOCTI.

IIpe3enTanisi Ta 00roBopeHHst pooiT.

1. ITligrotryBatu pobGoTu g0 TmyOmiyHOi mpe3eHTanii  (odopMIIeHHS,
MOSICHIOBAJIbHI TEKCTH ).

2. TlpeacraBuTH cepito KOJAXIB MEpea IPyNor0, apryMEHTYOYH KOHIICTIIIIIO Ta
XyIOXKHI PIlICHHS. 4

3. TIpoanamnizyBaTt poOOTH KOJIET, OOTOBOPHUTH Pi3HI IHTEpHIpETallii MPUKa30K
1 mpucCIiB’iB.

4. TIlpomectu peduekcito: ski METOAW Ta MPUUOMHU BHUSBHIIMCS HAWOUIBII
e(heKTUBHUMH JIS TIepeiadi 3MICTY.

Ycboro roaus 3a IV cemectp 75




5.5. Camocriiina podora

;ji HaiimenyBanHs po0iT (TeMu) KIFJ:)];(:IZTB Bz Korrpostio
1N cemecmp
Moayasb 1. IlopTpeT sik KOHIENT: Bi3yaJbHA iIEHTHYHICTh Yepe3 KOJIakK
1 Tema 1. Beryn 1o iucuumniinn «KoHnentyanbHHil KOJTa%0».
IHopTtper sik ocobauBa popma BizyajbHOI penpe3eHTALil.
1. O3zHailoMHTHCS 3 JITEPATYPOIO Ta IHPKEPETAMH ITPO
icTOpilo KoMKy Ta HOTO POIb y MUCTENTB. 5 O —
2. Po3rnsHyTH MPUKIAaIU MOPTPETHUX KOJIAXKIB BiIOMHUX
MUTILIIB.
3. TIpoanamizyBaTu pi3HHIIO MiX TPaIUIIITHIM TOPTPETOM
1 KOHIIETITYaJIbHUM IT1JIXO0JIOM.
2 Tema 2. Po3podka konmenii poootu. [omryk o6pasiB s
nepeaavi iIeHTUYHOCTI 3aco0amu kKonaxy. Po3podka ecki3iB Ta
KOMIO3ULiHHUX pillleHb.
1. Osnaitomutucs 3 MeToaMu (HOPMYITIOBAaHHS KOHIIETILIIT
Ta KJIOYOBOI'O TIOB1IOMJICHHS.
2. Po3rasHyTH NpHUKIAaIM BUKOpUCTAaHHS MeTadop 1 6 MOTOYHHIA
CHUMBOJIIB Y Cy4acCHOMY JTU3aiiHi.
3. TlpoanamizyBaTu BJIACHI iJiel Ta CKJIACTH KOPOTKUHN
TEKCTOBUH OIMUC KOHIICTTIII].
4. BUKOHATH €CKi3H KIJIbKOX BapiaHTiB KOMITO3UIIHHUX
pileHp
3 | Tema 3. BUKOHaHHS KOJIa:Ky B MaTepiaJi
1. OsnailoMuTHCS 3 TEXHIYHUMU NpUoMaMu poOOTH 3
MaTepianami (Tmarip, TkauuHa, ¢pororpadii, AeKopaTHUBHI
€JIEMEHTH).
2. TP;?;JiIIijTH MIPUKJIAIM IOETHAHHS PiI3HUX BaAKTyp 1 30 MOy hHIE
3. TIpoanamizyBaTu MOJIMBI TPYIHOIII Ta CIIOCOOU iX
BUPIIIECHHS.
4. BukoHaTH (iHanbHUN KONaxX y popmarti A2, HarucaTH
Ha3BY Ta aHOTAIIO.
Moayab 2. Cepist KOHIENTYAJbHUX KOJIAKIiB HA TeMY NPUKAa30K i NPHUCIiB’iB
4 | Tema 4. Bizyauizauisi TekcTy Ta iHTepnpeTaitisi 3MicTy yepe3
o0pas.
1. OsnHailoMHuTHCS 3 TPUKJIaAaMH IHTEpIpeTallii MpUKa3oK y
MHCTELTBI Ta JU3aliHi. o
. . 2 MMOTOYHUU
2. Po3rasiHyTH MOKJIMBOCTI [TOETHAHHS TEKCTY i 00pasy y
KOJTaXI.
3. TIpoanamnizyBaTu CEMaHTHKY OOpaHUX BHUCJIOBIB,
BH3HAYUTH KJIFOYOBI €MOITiT UM MapajOKCH.
5 | Tema 5. Po3po0ka cTHIICTHYHO Y3roKeHOoi cepil KoJiaxkiB.
€anicTh KOMNO3MUIHKUX | 00pa3HUX pillleHb.
1. O3HaOMHUTHCS 3 TPUHITUTIAMU CTUITICTUIHOL €THOCTI Y
cepii poOirT.
2. PosrisHyTH NpUKIIaan y3roHKEHUX KOMITO3UIIMHKX 1 6 TTOTOYHUNA

00pa3HUX pIllIECHB.

3. TIpoananizyBaTul MOXKJIMBOCTI BUKOPHUCTAHHS
MOBTOPIOBAHUX €JIEMEHTIB, KOJIbOPOBUX PILLICHb Ta
pHUTMY.




4. BuxoHaTH ecKi3u 2—3 KOJaxiB, 110 YTBOPIOIOTh €AUHY

cepito.
Tema 6. Bukonanus cepii koJia:xkiB y matepiaJi

1. O3zHalloMUTHCS 3 TEXHIKAMU MO€AHAHHS PYYHHX 1
UPPOBHUX 3aCO0IB y KOJIAXi.

2. Po3rnsHyTH NpUKIagu BUKOPUCTAHHS TUHOTpadiku Ta
TEKCTOBHX (PparMeHTIB. 25 MOJTyJIbHUM

3. TlpoananizyBaTu ciocoOu iHTErparii TeKCTy
NPUKa3KW/TIPUCITIB S y Bi3yalbHUI 00pa3s.

4. BukoHaTH cepito 3 2—3 KoIaxiB y Marepiai,
JOTPUMYIOUHCH CTHIIICTUYHOI Y3T0/HKEHOCTI.

Tema 7. [Ipe3enTauisi Ta 00roBopeHHsi podiT

1. IlinroryBatu poOOTH 10 My0OIIYHOI pe3eHTaLl]
(odbopmIieHHS, MOSICHIOBATIbHI TEKCTH).

2. llpencraBuTH cepito KONaXiB, apryMEHTYIOUH
KOHIIETIIIIO Ta XyI0XKHI PIIIICHHS. 2 T1JICYMKOBHI

3. TlpoanamizyBaTu poOOTH KOJIET, OOTOBOPUTH Pi3HI
IHTEepIIpeTalii MPUKa30K 1 MPUCIIB’iB.

4. TIpoBectu pediekciro moI0 BIACHOTO JIOCBITY Ta
METO/IB POOOTH.

eK3aMeH.
neperJisii

Ycvozo zooun 3a 1V cemecmp 75

5.6. InmamBigyaabHi 3aBIaHHS
Jliis 3100yBaviB A€HHOT POPMHU HAaBYAHHS — HE MPAKTUKYETHCS.

6. 3acoOu giarHOCTMKM pe3y/ibTATIB HABYAHHSA Ta METOAHU iX 1€eMOHCTPYBAHHSI

[lin yac BuKIagaHHS KypCy BHKOPHCTOBYIOTHCS HACTYIHI METOJU HaBYAHHS:
MpakTHYHA Ta CaMOCTiiHa poOoTa 3700yBadiB OCBITH 3 TOSICHCHHSMU BHUKJIajaya 1
BUKOPUCTAaHHSAM 3ac00iB Bi3yamizailii, HAOYHHUX 3pa3KiB, PEKOMEHIOBAHUX JLKEpPEel
iH(DOopMmaIi.

CaMocTiiiHa mMAroTOBKa 3/7100yBava BiJOYBA€ThCS 3 BUKOPUCTAHHSIM JIOKAJIBHUX 1
MEpEeKEeBUX 1HPOPMAIIHUX PECYPCIB, BAXKIMBUM € CaMOAHaJi3 BIIACHUX 3/I00YTKIB Ta
HEBJ]a4, CAaMOCTIiHE BUKOHAHHS MPAKTUYHHUX 3aBJIaHb BUKJIA1a4a.

JUist  A1arHOCTUKM  Pe3yJsIbTaTiB HAaBYaHHS BUKOPUCTOBYIOTHCA TakKl METOJIU:
OLIIHIOBAHHS MOIIYKOBHX €CKI31B Ta KOHLIENTYaJlbHUX PIlI€Hb, aHAI3 MPaBUIBHOCTI 1
SAKOCTI BUKOHAHHS MPAaKTUYHUX 3aBJaHb, BIAMOBIAHICTH POOIT 3a/laHiii TEMaTulll Ta
piBeHb TBOpYOi IHTEpHpeTalii. 3HayHa yBara MPUIUISETHCS OLIHII CaMOCTIHHO
BUKOHAHMX POOIT, 31aTHOCTI 3100yBaya apryMeHTYBaTH BJIACHI PIILIEHHS Ta MOSICHIOBATH
BUKOpPHCTaH1 00pa3u i metadopu.

KonTposas 3HaHb 3100yBayiB 3M1MCHIOETHCS MIJISXOM MPE3eHTallll TBOPUUX POOIT B
KIHIII ceMecTpy. 3aBepllajibHa NpPE3eHTAllisl € BaXKIMBUM €TarloM JIEMOHCTPYBaHHS
pe3yJbTaTiB, OCKUIBKH JIO3BOJISE OIIIHUTH HE JIMIIE SKICTh BUKOHAHHS, a ¥ DPIBECHb
KOHIENITyaJIbHOI TTHOWHM, CTUIICTUYHOI Y3TO/PKEHOCTI Ta KOMYHIKATUBHUX HABUYOK
3100yBaviB OCBITH.

1. (I)OpMI/I IHOTOYHOIO Ta IliIlcyMKOBOFO KOHTPOJII0



[lepeBipka Ta OIIHIOBaHHS 3HAHb, YMIHb 1 TNPAKTUYHUX HABUYOK CTYJICHTIB
3niicHIOIThCs 3a 100 OanbHOIO IIKANOK Yy TMpOIeci MiJICYMKOBOIO MOAYJIBHOTO
KOHTpOJTIO (An(epeHIiiioBaHOIO 3aIKY).

DopMH KOHTPOJIIO

MakcuMajbHA KIJBKICTH 0aJ1iB

JlenHa (popmMa HaBYAHHSA

OmuiHKa SIKOCTI BUKOHAHHS MPAKTHYHUX POOIT

6 x 10 6axu = 60 GamniB

[Ipe3enTarlis Ta 3aXUCT BUKOHAHUX POOIT B KIHII
ceMecTpy (audepeHiiioBaHul 3aIiK)

40 OamiB

Be

bOTO0

100

dopma npoBeIeHHS MOTYJIBHOTO KOHTPOJIO — IGMOHCTpAIlis pe3yJIbTaTiB BUKOHAHOT
MPaKTUYHOI POOOTH.
dopMa TPOBENECHHS CEMECTPOBOTO KOHTPOIIO — €K3aMCHAIIMHUN meperisa 3
npe3eHTaIliero 3100yBademM opopMiIeHIX PoOIT 1 KOHIICTIIIIH.

8. Kpurepii oniHlOBaHHS pe3yJIbTATIiB HABYAHHA

8.1. dopmu npoBeeHHS MOAYJIbHOT0 KOHTPOJII Ta KPUTEPii OLiHIOBAHHSA

OriHioBaHHS Pe3yJbTAaTIB HaBYaHHS y Mexax auctuiuiiau «KoHmenTtyansHun
KOJaX» 3A1MCHIOEThCA Y OpMI €K3aMEHAIIHHOTO MEPErIIsALy, KUl BpaXOBYE SIK SIKICTh
BUKOHAHMX IIPAKTUYHUX 3aBJaHb, TaK 1 piIBEHb CAMOCTIHHOI pOOOTH.
®opMuU IPOBENECHHS MOLYJIBHOI'O KOHTPOJIIO MEPe0avyaroTh:

— IIOTOYHHUI KOHTPOJIb: 3AIMCHIOETHCS I YaCc BUKOHAHHSA NPAKTUYHUX Ta

CaMOCTIHHUX

3aBJaHb, IMEPEBIPAETHCA SAKICTh IONIYKOBUX  €CKI3IB,

KOHIIENITYIbHHUX PillleHb Ta MPOMIDKHUX PE3YJIbTATIB;
— MOJYJbHUM KOHTPOJIb: TPOBOIAUTHCSA TICIAS 3aBEpIIEHHS KOXKHOTO
3MICTOBOT'O MOJYJIA y OpMi MEeperisaLy Ta 00roBOpeHHs pooiT;

— TIJCYMKOBUH KOHTPOJIb:

eK3aMEHAUIMHUNA Teperisy, sSKud BKIIOYae

MPE3EHTALII0 Ta 3aXUCT BUKOHAHUX pOOIT, apryMEHTalll0 KOHLEMIII Ta

XYJ0XKHIX PIIIECHb.

Kpurepii omiHOBaHHS JJ1s1 KOKHOTO 3 PiBHIB OIIHKH:

M Cyma Ha%::;;b:‘;m Kpumepii oyinrweanns 3asoans
3/n oanis
WKA1010

1 90 - 100 BIIMiHHO KonuenryanpHa rmubuHa, OpUTiHAJIBHICTG 1/1€1, BUCOKUI piBEHb
TEXHIYHOT MAalCTEPHOCTI, apryMEHTOBaHa Mpe3eHTaIis. [nes
9iTKa i1 HOBaTOPChKA; KOMITO3UIIIS [ITICHA; TEXHIYHE BUKOHAHHS
0e3/10raHHe; MPE3CHTAIlls] TEPEKOHIMBA

2 74-89 noope JlocTaTHS KOHIIENITyaJIbHA YITKICTh, SIKICHE BUKOHAHHSI,
CTHJTICTUYHA Y3TO/KEHICTh, ajie 3 OKPEMUMH HeloTKaMu. [aest
3po3yMilia, alie He 3aBXk/IU TNIN00Ka; KOMITO3HIIiSI Ma€e ApiOH1
MMOMUJIKW; TEXHIYHE BUKOHAHHS SIKICHE; MPE3eHTAITis
apryMEHTOBaHA YaCTKOBO

3 64-73 3a0B1JIBHO bazoBe po3ymiHHs 3aB1aHb, 4aCTKOBA peajizarlis KOHIEIIIii,
TEXHIYHI MOMUJIKH, c1abka aprymenTaiis. lnes chopmynpoBana




MOBEPXOBO; KOMIIO3HULIISl Ma€ CYTTEBI HEJOMIKH; TEXHIYHE
BHKOHAHHS CEPETHHOTO PIBHSI; MPE3EHTAIlls ca0Ka
4 35-59 He3aI0BUTBHO | PoOOTa BKOHaHA YaCTKOBO, aJie Ma€ 3HAYHI HEAONIKH Y
3 MOXKITUBICTIO | KOHIIENITYalIbHIM YITKOCT1, TEXHIYHOMY BUKOHAHHI YH
MOBTOPHOTO | aprymeHTalli. [es HemocniqoBHa; KOMITO3HIIIS Ma€ CEPHO3H1
CKJIaIaHHSA MTOMUJIKH, TIPOTe 06a30B1 MPUHIUIH JOTPUMaHi; poboTa
3aBepIleHa, aje ciadKa; Mpe3eHTallls HeTOBHA.
5 0-34 HEe3aJ0BUIbHO | 3100yBay He 3acBOiB 0a30Bi 3HAHHS Ta HABHUYKH, pOOOTH
3 BiJICYTHI a00 BUKOHAaHI Ha piBHI, III0 HE BiMOBI/Ia€ MiHIMATHbHUM
000B’sI3KOBUM | BUMOTaM. BiIcyTHICTh KOHIIENITYyalbHOI 171€1; rpy0i MopyIIeHHs
MOBTOPHUM | KOMITO3UIIHHUX MPHHIUIIB; poOOTa HE 3aBEpIICHA; BiJICYTHICTh
BUBYEHHSAM | MIpe3eHTallii Ta apryMeHTalii
IUCIIAIUIIHA
8.2. 3aBaaHHs AJIs1 CAMOCTiliHOT po0OTH Ta KpUTePpii il OiHIOBaAHHS
Ne 3aBnanus Kputepii oniHIOBaHHA
1 Beryn no nucuurninu. O3HaiiomneHHs | 3HaHHS iCTOpii Ta MPUKIIAAiB; 34aTHICTD BiIPI3HUTH

MOPTPETHUX KOJIAXKIB

3 1CTOPI€I0 KOJIaXy, MPUKIaAaMH

TPaTUIITHAN TTOPTPET BiJ] KOHIENTYAJILHOTO

2. | Po3pobxka konnemnii po6otu. Ecki3u Ta

TEKCTOBUU OITHC

YiTKicTh KOHIICTIIIT; BUKOPUCTAHHS MeTadop 1
CHUMBOIIIB; apTYMEHTOBaHICTh BUOOPY MaTepiaiB

3. | BukoHaHHs MOPTPETHOTO KOIAXKY Y

MaTepiani

TexHiYHA SKICTH; KOMITO3UIIiMHA IITICHICTD;
BIMOBIAHICTD 3asIBJICHIN KOHI[EIIIT

4. | Bizyamizaiisi mpuka3ok i mpuciB’iB

Bny4nicTs iHTEpHIpeTaIlii TEKCTY; CEMAaHTUIHA
TOYHICTh; 00pa3Ha BUPA3HICTh

5. | Po3poOka cTumicTUYHO y3roKEeHOT

cepii KoJlaxiB

€IHICTH CTUIIIO; TOBTOPIOBAHICTh €JIEMEHTIB;
Y3rOKEHICTh KOMITO3UIIIHHUX PIIIeHb

6. | BukonanHus cepii KonaxiB y Marepiaii

TexniyHa MaliCTepHICTb; IHTETPaLlis TEKCTY i
00pa3y; CTHIICTUYHA y3TODKEHICTh cepii

7. | Ilpe3eHTartisi Ta 0OTOBOpEHHS POOIT

SIKiCTh O OPMIICHHSI; apT'yMEHTOBAHICTh MOSICHCHB;
3IaTHICTH J10 peuieKcii Ta aHaTI3y

8.3. ®opmu nNpoBeJeHHS CEMECTPOBOr0 KOHTPOJIIO Ta KpUTepii OLiHIOBAHHA

DopMa KOHTPOJIIO

3MmicT

Kpurepii oniHiOBaHHA

[ToTouHuMiA KOHTPOJIb

BukoHaHHS IPaKTHYHUX 1
CaMOCTIHHUX 3aBJIaHb,
MepeBipKa ecKi3iB, KOHIEIIIIH,
MIPOMDKHHUX PE3YJIbTaTIB

YiTKiCTb 171€1, BIANOBIAHICTD
TEMATHII, IKICTh €CKi3iB,
aKTUBHICTb y TUCKYCISAX

MonaynbHUI KOHTPOJIb

[lepermnsig i oOroBopeHHs pooIT
TICIIS 3aBEPILCHHS KOYKHOTO
MOy IS

KonnenryanpHa rinuluHa,
KOMITO3UI[IiHA Y3TO/IKEHICTb,
TEXHIYHA MalICTEpPHICTb,
apryMEHTOBaHICTh pilllcHb

[TimcyMKOBHIT KOHTPOIIb
(ex3ameHaIiitHA# TEpETIIs L)

[Ipesenrairisi BUKOHaHHUX
KOJIaXiB, peduieKcis moa0
po1ecy

OpuriHaJIbHICTh KOHIEIIIIIT,
SIKICTh BUKOHAHHS,
CTHIIICTHYHA €IHICTD, 31aTHICTh
MOSICHUTH Ta 3aXUCTUTH POOOTY




8.4. OpienToBHUII Mepesiik NUTAHB 10 CEMECTPOBOI0 KOHTPOJIIO

[Ilo Take KOJaX SIK XyJ0KHINA METOA?

Sk chopmyroBaTU KOHIEIIIO KOJTaKy?

Ski MeToIM BUKOPUCTAHHSI MeTa(op 1 CUMBOJIIB y BI3yallbHIN penpe3eHTarii?
Sx BU3HAYUTH KJIHOYOBE MOBIAOMIIEHHS Y poOOTI?

SKi IpUHITUTIA KOMIIO3UIIIMHOT opraHizalii Kojaxy?

Sk 3a0e3MeunTH CTUIIICTUYHY €IHICTh cepii pooiT?

Ski mpuiloMu CTBOPIOIOTH PUTM 1 0ajaHC y KOMITO3HITi?

Sxi marepianu Hail4acTilIe BUKOPUCTOBYIOTHCS Y KOJaXi?

Sk moenHyBaTH pyuHi Ta MUGPOBI TEXHIKN?

Sxi TpyIHOII MOKYTh BUHUKATH MPU POOOTI 3 MaTEPiayioM 1 5K 1X
BUPIIIYBATH?

11. Sk iaTepmpeTyBaTH MPUKA3KH Ta TMPUCIIB’ S 3ac00aMU KOJaxKy?

12. Sk BU3HAQYMTH KJIFOYOB1 €MOIIIl UM TapagoKCH IS Bi3yallbHOI IHTEpIpeTalli?
13. ki BUMOrH A0 mpe3eHTalli cepii KonaxiB?

14. SIx aprymMeHTyBaTH KOHIIEIIIIIO Ta Xy0KH1 PiIlICHHS?

15. Sk metoau peduiekcii JonoMararTh OUIHUTH €(DEKTUBHICTh BIIACHOT POOOTH?

S0 N AW

8.5. Po3noain 6aJiB, siki OTpUMYIOTh CTYJIEHTH

Po3zmoaina 6aais 3a 100-0aJbHO0I0 LHIKAJIOKO

MakcumanbHi
@DopMH MOTOYHOI0 TA MiICYMKOBOI0 KOHTPOJIIO 3MiCTOBUX MOAYTiB/TUCHUILTIHN | 0aJM 32 BUKOHAHI
3aBIAHHSA
Moayasb 1. [TopTpeT siKk KOHIENT: Bi3yaJibHA iITIEHTHYHICTDH Yepe3 KOJak
Tema 1. Beryn no qucuumininm «KonuentyansHuil konax». [loptper sk 10
oco0mBa (hopma Bi3yalIbHOI penpe3eHTalli.
Tema 2. Po3pobka xormernii podotu. [Tomryk oOpasiB s nepenadi 10
1IEHTUYHOCTI 3ac00aMM KoJIaxKy. Po3poOka ecki3iB Ta KOMIO3UIIMHUX PIiIlICHb.
Tema 3. BukoHaHHS KOJIaXXy B MaTepiai 10
Monayasb 2. Cepisi KoJIa:KiB Ha TeMY NPUKA30K i NPUCITiB’IB
Tema 4. Bizyaumi3zalist TEKCTy Ta iHTEpIIPETaIlis 3MICTy depe3 oopas. 10
Tema 5. Po3po0Oka CTHITICTHYHO Y3TOJKEHOT cepil KoJlaxiB. €aHICT 10
KOMITO3MITIHHUX 1 00pa3HUX PIllICHb.
Tema 6. BukonaHHs cepii KoJlaxiB B MaTepiali. 10
Tema 7. Tlpe3enTartisi Ta 0OOrTOBOpEHHS pOOIT. 40
Pa3zom 3a cemecmp 6ugueHna OucCyunIinu 100
8.6. llIkaja ouniHoBaHHA: HanioHaabHa Ta ECTS
Cywma GamiB 3a OrriHKa 3a HaIIOHAJIGHOIO IIKAJIO0
BC1 BU/H , JIs1 3AUTK
. OuinkaECTS | mns ek3aMeHy,KypCOBOTO MPOEKTY A Y
HaBYaJIbHOI
: . (poGoTH), MpaKTUKU
JISIJIBHOCTI
90 -100 A BIJIMIHHO
82-89 B o6pe
74-81 C J100P 3apaxoBaHO




64-73 D 3a/10BJIBHO
60-63 E
HE3aI0BUIBHO 3 MOKJIUBICTIO HE 3apaxoBaHo 3
35-59 FX MOKJIUBICTIO
MMOBTOPHOTO CKJIaIaHHS
MTOBTOPHOTO CKJIQ/IaHHS
. , HE 3apax0BaHoO 3
HE3aI0BUILHO 3 000B’ I3KOBUM ,
000B’SI3KOBUM
0-34 F NOBTOPHUM BUBYEHHSIM
. MOBTOPHUM BUBYCHHSIM
JIUCIATUTIHA )
JIUCLIUIUTIHA

9. IncTpymeHTH, 00JIaJHAHHSA Ta MPOrpaMHe 3a0e3Me4YeHHs], BAKOPUCTAHHSA
SIKUX Mepeadadyaec HaBYAJIbHA TUCHUILTIHA

YV  naBuanbHiM aucuuiuniHi - «KoHuentyaapbHUM — KOJaX»  BHUKOPUCTaHHS
IHCTPYMEHTIB Ta 00JIaJlHAHHS CHPAMOBAHE Ha 3a0€3MEYEHHS CTYJEHTIB MOXIJIMBICTIO
IpaIoBaTH 3 MarepiajaMu Ta TEXHIKAMHU Y PEAIbHHX yMOBaX XYJI0XKHBOI MPAKTHKH.
OcHOBHUMHU 3ac00aMHU € py4HI IHCTPYMEHTH JUisi poOOTH 3 MarepoM, TKAHWHOK Ta
IHIIMMHA  MaTepiajaMy: HOXMII, CKalbleni, pi3ll, Kiei, CKOTY4, NeH3mi, ¢apou,
JEKOpaTUBHI €JIEMEHTH, a TaKOX JOMOMDKHI Matepianu: ¢oTtorpadii, >XKypHalbHI
BUPI3KH, YIIAKOBKH, MPUPOIHI Ta IMITYYHI 00’ €KTH.

[lepenOaueHo BUKOPHCTaHHS OCHOBU A Kojaxy (I[ynkud mnamip, KapToH,
MIOJIOTHO), IO 3a0e3neuye cTabiIbHICTh KOMIIO3HIIIT, a TAKOXK 3ac0o01B JyIs (ikcalrii: Kirei,
KJICHOBI TMICTOJNETH, IBOCTOPOHHINM CKOTY. 37100yBayi MPaIIOIOTh 13 pi3HUMH (aKTypamMu
Ta MaTepiajlaM¥, HaBYalOUHUCh TIOETHYBATH 1X Y €IMHIA KOMITO3HIIIi.

OKpiM 1IbOTO, 3aCTOCOBYIOTHCSA HAOYHI 3pa3KH, aJb0OMH Ta JPYKOBaHI JKepena,
10 IONOMAararoTh y Mouryky oopasiB Ta Metadop. Bukopucranss mux 3aco01B 103BOJISE
3m00yBayaM EKCIEpUMEHTYBaTH 3 (OPMOIO Ta 3MICTOM, pO3BHBATH HABUYKHU
KOMITO3UIIIMHOTO MHUCJICHHS Ta CTBOPIOBATH KOHIICTITYaIbHO HACHYEHI POOOTH.
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